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2. ALL BRITISH JAZZ FESTIVAL. 
“a 
The LONDON JAZZ CLUB’S 2nd Annual Concert and All British Jazz Festival 


will be held at 


THE WINTER GARDEN THEATRE, Drury Lane, London, W.%. 2 
on Sunday afternoon April 24th at 2-30 p.m. —- 


Premier Jazz Bands from all over Britain will include : Humphrey Lyttelton and his Band, Freddy Randall and his Band, 
Mick Gill’s Imperial Dixielanders, Joan Roberts (Blues Singer), Rex Harris and his History of Jazz, Mack McCoombe ul 
(Britain's hot fiddler), York's Jazz Band. Guest Stars and other bands will also appear. 


Tickets from 2/6 - 8/6 


Full details from—London Jazz Club, 82, St. John’s Wood, High Street, N.W. 8 (Primrose 6725 or Hillside 7076) or from 
Jazz Journal, 28, Ladbroke Square, London, W. 11 (Park 8851). 


~\ DELTA HESS YS 


PAYNE 


18-20 MANCHESTER STREET, 
MIKE DANIELS DELTA JAZZMEN LIVERPOOL. 


RENE FRANC AND HIS JAZZMEN 
ROY VAUGHAN’S CHICAGOANS * 
JOHN HAIM’S JELLY ROLL KINGS 

MICK GILL’S IMPERIAL JAZZ BAND 
ROY COOPER'S STOMPERS FULL STOCK OF 


9 - each post free. JAZZ - SWING - POPULAR 


Send for Lists—H.M.V., Parlo, Bruns., Decca, etc. 
“*H.M.V. Special List is our Speciality.” AND 


PAYNE’S MUSIC SHOP CLASSICAL RECORDS 


AND RECORDING SERVICE 


213, BROMLEY ROAD, LONDON, S.E. 6. IN ALL MAKES. 
HITHER GREEN 3134. 


— 
a 
_ 
: 
— 
| 
3 
oe 
PETE 
iz 
\ 
: 


LT ADP. 


| 


\ 


SSS 


Jars Jounal 


Edited by SINCLAIR TRAILL and TOM CUNDALL 


Assistant Editor: Alan Newby. 


EDITORIAL.: 


HIS month, you will notice, the magazine has 
been enlarged by four additional pages. 
The price remains the same, but we hope 

in the months to come to be able to give you 
more for your money. 


Give us your backing in every way possible, 
and we will promise you a fine magazine in 
return. 


N.F.J.O. 

The big news of the month is that the National 
Federation of Jazz Organisations (N.F.J.O. to 
you) has come to an arrangement with the A gone 

ies regarding the issuing of jazz 
recordings i in this country. 


Now, this is really big news! It is something 
that has never been achieved before either here, 
or in any other country. !n short, it is stupend- 
ous! For years you have cried in the wilderness, 
voicing the name of Dr. Jazz and other gods 
— but without avail. You have been forced to 
cast your bread over the waters and what you 
have received has, often enough, left you stoney- 
broke. But suddenly, and without warning, 
everything has changed and from now on England 
should be a happy place for jazzophiles to live in. 

As to what is going to be issued, that will 
depend on you. You are being asked what you 
want; your requests will be forwarded to the 
company concerned ; and depending on one or 
two factors, the records you require will duly 
appear. 


H.M.V. are instituting a new Special List, to 
be made up of all and every type of jazz. They 
are prepared to co-operate with the N.F.J.O. to 
the fullest extent and, always providing the 

ter be ilable, they are willing to include 
in this list any records recommended by the 


-F.J.0. 


Decca/Brunswick, and its sister company 
have also agreed to listen to any 
for issues. And so it looks 
as ifa happy time is in store for the record buyer 
in this country. 


Finally, let us impress upon you one very import- 
ant point. The N.F.J.O. have brought this about by 
hard work and diligence, so don’t let them 
down. When the records are issued, buy them ! 
Don’t think that because they are on the record 
dealer’s shelves that you can buy them at any 
old time. They have been issued for you, so buy 
them now ! 

IN MEMORIUM. 

Following on the sad death of John Haim, a 
record is being issued in his memory by Pete 
Payne of Delta Records. The titles to be cut are 
Blues For Johnny /Ain’t Gonna Give You None Of My Jelly 
Roll and they will be made by the Jelly Roll Kings. 
The trumpet parts will be played by Freddy 
Randall, whose playing John Haim admired 
considerably. It is a nice gesture on Freddy’s 
part and we hope the record turns out to be an 
excellent one. 

CLASSIFIED ADVERTISEMENTS. 

When ding in classified advertisements to 
this office may we please once again ask you to 
list them in alphabetical order. It takes you no 
longer to write them out this way, but it saves 
hours of work at this end. Special forms for this 
type of advertisement are still available from 
this office and will be sent free upon application. 


KNOCKIN’ A JUG. 


For any of you thinking of taking a holiday on 
the continent this summer, may we draw your 
attention to two jazz festivals that will take place 
at Knocke, on the Belgian coast in July and 
August. The first is at the week-end of July 30th/ 
3ist and will comprise dixieland and New 
Orleans type bands. The second will be a bop 
party and will last from August 3th to [6th. 
Travelling from England for the former affair 
will be Freddy Randall and his band, whilst for 
the latter, the bop banner will be carried by 
Carlo Krahmer and His Esquire Boppers. 


JAZZ DOINGS. 

Jazz continues to flourish up and down the 
country. The Manchester Jazz Club held a fine 
concert in February. This club really do things 
well, and, what is more important, manage to 
make a financial success of them into the bargain. 


The surprise of this concert was a little two-beat 
group from over the border, Jock Turner’s Jazz 
Band. They are the first Scottish group to have 
ventured from their heathered homestead, and 
their brand of jazz was much to the liking of the 
Manchester audience. For the next few months 
the Manchester Ciub will be running small 
concerts, with a recitalist, plus a band or two. 
We wish them success. 


Catford’s opening night at their new home 
seemed a profitable venture. Most of London’s 
jazz cognosenti were in attendance, music being 
supplied by Roy Vaughan’s Chicagoans and Mike 
Daniels and His Delta Jazzmen. We mention 
no names, but the dancing of some of the well 
known figures we watched could ap 
described as, tripping the light and fantastic. 


Way up north, the go-ahead Wallasey Rhythm 
Club held their first Jazz Band Ball. Music was 
provided by Eric Lister’s Smokey City Stompers 
and the affair went with such a swing that the 
club have decided to make it a monthly occur- 
ance. 


But whilst jazz for dancing seems to be on the 
up grade, jazz for the listener would seem to be 
on the way out. The famous Leicester Square 
Jazz Club, one time home of the Bell band, have 
been providing a series of programmes for the 
jazz student. All of these recitals have been 
excellent ; they have been designed for the 
education and instruction of the jazz lover and, 
in the most part, have been very well presented. 
It seems however that the club have failed in 
their laudable objects and they are talking about 
packing up. This seems'a pity. There is still a 
lot to be learned from records and the other 
man’s viewpoint. Aren’t there enough real jazz 
lovers in the city of London to keep such a club 
as this floating ? We should have thought there 
were. 


THE EDITORS. 


Between the Covers. 


Editorial page two 
Collectors’ Stuff .... page three 
Preachin’ the Blues page five 
Waller Discography page six 
British Jazzmen, No. 5 page seven 
Worth a Spin page eight 
Ragtime page nine 
Jazz without Tears page ten 


Lightly and Politely page twelve 


One Sweet Letter page fourteen 
Disposals pages sixteen 
& seventeen 


Wanted page seventeen 


PLAYBACK 


(INCORPORATING THE JAZZFINDER) 
Edited by Orin Blackstone. 


A monthly magazine published in New Orleans. 


All American new record releases 
listed each month with personnels. 


Articles and discographies by all the 
leading American writers. 


Additions and corrections to 
INDEX TO JAZZ. 


Yearly subscription 17/6 from 
J.J. PUBLICATIONS, 
28 Ladbroke Square, 
London, 


ESTABLISHED IN YEAR 1795. 


PIANOS 
RECORDS~ - 


RADIOS 
MUSIC 


YOU WILL GET IT 
AT 


SCOTCHERS 


Corporation Street, 


BIRMINGHAM. 


Phone: CENtral 1301. 


Open all day Saturday. 
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COLLECTORS’ 


STUFF 


By JOHN DAVIS and GRAY CLARKE. 


|. Paramount. 

Such are the problems that beset us that 
we propose to clamp down until June before 
we continue the Paramount inquiry. Evidence 
has been received from Derrick Stewart- 
Baxter, Ron Davies, Walter Allen, Harry 
Avery and John Randolph, and as much of it 
is conflicting, not to say abstruse, we must 
have time for consolidation. 

2. The Louisiana Five. 

Harry Avery has been consulting his notes 
on the Louisiana Five (this column December, 
1948). First, on Sunset, he writes : ‘‘ | have 
notes of a Louisiana Five on Sunset 1148: 
Everybody Stomp and Don't Wake Me. Frankly, 
| can’t remember a damned thing about the 
record ; however, it seems possible that this 
may be another band using the L.5. name. | 
think you have mentioned the label some- 
where or other, but can’t find a reference at 
the moment. Personally, | can’t recall off 
hand where they obtained their material.”’ 

We have not heard this record but the 
tunes would date it to around late 1925, long 
after the Louisiana Five had ceased recording 
(so far as seems known). We suggest that 
the record was in fact by Lada’s Louisiana 
Lads (Anton Lada drummed for the L.5., be 
it noted) who certainly recorded for Sunset 
(vide 1151). Sunset, incidentally, had its 
‘*trade mark registered '’ and was made in 
California. We should not be surprised if it 
produced nearly all its own records and drew 
very little from pooled material. 

The next Avery comment is: ‘* The 
coupling Virginia Blues/Lead Me To it was also 
issued on Symphonola 4153.’’ As the coup- 
ling sprang from Em 1076 with the second 
half of it on Med 8129 Avery has a nice case ; 
for Symphonola, marketed by the Larkin 
Company of Buffalo, operated under U.S. 
Patent No. |, 213,468 which was one of 
several used by the Emerson Phonograph 
Company, Inc. Thus another tie-in for an 
obscure label can be regarded as established. 
Perhaps someone will now unearth the 
Charlie Johnson Emersons on Symphonola ! 

Avery finally writes : ‘‘ This has me puz- 
zled ; N.H.D. lists Loughing Blues on Em 
9158. | have this listed exactly the same with 
one exception, i.e. | have the backing, A Good 
Man Is Hard To Find, as by the Louisiana boys. 
1 wonder if N.H.D. know what they’re 
talking about or if | inadvertently listed the 
reverse when it was actually by some other 
band. Perhaps you know ?”’ 

Unfortunately, we don’t ! Can any other 
collector settle this interesting point ? 

And, from this side of the Atlantic, Pete 
Cantwell writes : 

“* One possible item not so far mentioned 
is : Vo X9008 Laughing Hyena (5703)/Left All 
Alone Blues (5423) by the Novelty Five. 


Sounds like the usual five plus cornet and sax. 
Hyena side is terrible, being mainly trombone 
imitating said hyena. Left All Alone is much 
more interesting, in so far as | have an Aeolian 
test pressing of it coupled with Railroad Blues 
(5420) on which the band is given as Yerkes’ 
Novelty Five. You'll note that one of the 
Columbias was issued as Yerkes’ Southern 
Five — also Railroad Blues. The treatment is 
almost identical. 

‘*One interesting thing emerged when | 
was examining my Emersons. As | came to 
each disc | checked the composer credits. 
The following are composed by Lada, Nunez 
and Cawley: Yelping Hound, Dixie Blues, 
Thunderbolt, Virginia Blues, Summer Days, 
Golden Rod, Sunshine Girl and Orange Blossom 
Rag. Big Fat Ma is by Lada and Spencer, 
Down Where The Rajahs by Lada and Skidmore. 
But the most interesting two are Be Happ-e 
by Lada, Nunez and Berger, and Lead Me To It 
by Panely and Berger. Now, if you check the 
English edition of the Esquire Jazz Book, 
you'll see that on page 110 the banjo for the 
Louisiana Five is given as one Karl Karlberger, 
and I’m wondering if Kariberger is the Berger 
mentioned above. Possibly Esquire had a 
Karl too many, or the Emerson people seeing 
the name Karlberger thought it included 
first and second names and promptly lopped 
off the Karl. In which case, since the other 
four members were with the band more or 
less from start to finish (of their recordings) 
can we not presume that one Karl Karlberger 
(or Berger) plays banjo on most of the 
records ? | know that its importance is 
infinitesimal, but it would clear up that 
‘““unknown in Index to Jazz. Incident- 
ally, who plays cornet on Co 2949? That 
cornet makes a tremendous difference to the 
band. 

“* By the way, Virginia Blues (above) is not 
the same as the Virginia Blues played by all 
and sundry in the twenties, but is very 
similar to Skeleton Jangle. Be Happ-e Is very 
like Fidgety Feet especially at the beginning. 
Weeping Willow Blues is not the same as the 
tune recorded by Bessie Smith, and is com- 
posed by one Robert King.’’ 

Cantwell gives plenty of scope for futher 
views. Unfortunately our own Hyena denies 
his presence on Vo X9008 and as he can also 
prove an alibi for Vi 20772 we are at a loss. 
What a useless animal he is !_ In an appendix 
to his letter Cantwell indicates that the 
Yerkes’ Southern Five of Railroad Blues was 
on Co A2929 (79024) and that the title on Co 
A2949, complete with cornett, was Slow And 
Easy (79963). 

3. Autograph. 

Walter Allen, of New York, takes us to 
task : 

“You really hit a new low for supposedly 


3 


erudite jazz scholarship with your comments 
on Autograph label. All the titles you listed, 
plus those subsequently reported to you, 
except 603, have been well known for 
centuries and listed in Blackstone. Phil 
Featheringill has (in fact, he discovered) the 
Mortons and the Stomp Six ; when he had 
his Session Record Shop in Chicago, he had 
the originals displayed in a glass case there, 
and | remember seeing them one time when, 
in the Army, | stopped there during a brief 
layover between trains. Incidentally, Arnold 
Stilwell has an entirely different Autograph 
label (unnumbered, | believe) which seems to 
stem from the early Grey Gull, etc. Ido not 
believe that Session 4 was ever issued. | tried 
to get it when it was announced, and got the 
other Session Morton’s OK, but never No. 4, 
and I’ve never seen it advertised for sale or 
auction since, although I’ve looked steadily 
for it.”’ 

Allen’s remarks refer to our commentaries 
in this column in August and October last 
year. We stand reproved and offer no defence 
beyond a timid suggestion that we have never 
claimed either erudition or scholarship. On 
the contrary we have regularly deplored our 
ignorance and we have never hesitated to 
admit our innumerable mistakes. 

Further comments on Autograph and the 
re-issues from that label come from John 
Payne of Beckenham : 

‘““With reference to the comments con- 
cerning the Autograph label and the later re- 
issues on Session, correspondents seem to 
have missed the fact that certain other of the 
Autograph sides, in addition to those which 
have already been mentioned, appeared on 
Session, namely : Jelly-Roll Morton’s High 
Society/Fish Tail on Session No. |, and the 
Oliver Morton duet on No. 2. Session 3 was 
the Shelton Solo, backed by Morton’s solo 
recording of London Blues (535). Surely the 
Shelton and Morton sides were originally 
issued on Rialto and not Autograph ? Ses- 
sions 4 and 5 have been mentioned, and Nos. 
6 and 7 were, of course, the Bix and Sioux 
City Six sides from Gennett. 

“After the Session re-issues (1944) came 
the same sides on the re-issue label (1946-7), 
put out by people calling themselves Records, 
Inc. of Hollywood (Advert. Record Changer, 
December, 1946) ; these people had in mind 
the same sides, with the same numbers, 
except that they made the Oliver/Morton 
duet re-issue | and put the High Society /Fish 
Tail coupling at No. 2. However, they 
intended to go one better than Session and on 
re-issue No. 8 should have appeared the 
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Morton/de Faut duet of Wolverine Blues /My 
Gal. | can’t recollect seeing any mention of 
the re-issue sides anywhere, except in The 
Record Changer, and wonder if they were 
actually issued. 

“1 can vouch for the matrix numbers of 
the Stomp Six sides being 148 (Everybody 
Loves My Baby) and 149 (Why Couldn’t It Be 
Poor Little Me ?). My copy of Session 5 gives 
these, and then adds the Autograph release 
number (626) just for luck. A matrix number 
with anything less than five figures always 
does look a miserable specimen anyway, as 
if it comes from the same stables as Capitol, 
or, at the best, Imperial. | have always 
imagined that the Stomp Six (Bucktown Five, 
plus Joe Gish) had some connection with the 
Benson Orchestra. Had they ?”’ 

Lest we sink any lower, remaining Auto- 
graph problems shall be left to readers to sort 
out amongst themselves. This column .is 
open to anyone who has anything construc- 
tive to say. 

4. Billy Arnold’s Novelty Band. 

In response to our request in the February 
column, Tom Edwards writes on CoE 3015: 

“* This 10-in. disc by Billy Arnold’s Novelty 
Band is interesting in that it demonstrates 
that the O.D.J.B., opposite which it played at 
the Hammersmith Palais, was not the only 
American Jazz Band in England at that time. 
This jazz band of Billy Arnold’s was the other. 
And it certainly is a jazz band; though 
possibly not quite up to the standard of the 
O.D.J.B. The line-up was the same, plus 
straight soprano sax the player doubling, | 
believe, a straight alto — Billy and Henry 
Arnold, Harry Johnson, Chas. F. Kleiner, 
Billy Trittel and Chris Lee ; the last named 
was the drummer, | feel sure ; but of the rest 
who played what, | cannot remember. | 
hazard that Billy Arnold played the additional 
instrument(s) — additional, that is, to the 
traditional line-up, and | seem to have heard 
of a pianist named Trittel. : 

Recorded in London in 1919, matrices 
71130/1, the titles are: Stop It/Left Alone 
Again Blues. The first title is something of a 
stomp and in the style of Sensation Rag. The 
cornet states the melody with some excellent 
trombone. There are good breaks —no 
fluffing ; then what | believe to be straight 
alto sax takes lead. The drumming is good, 
especially a bar of ‘‘ hot ’’ cow-bell! Per- 
haps, as a drummer myself, | am too apprecia- 
tive ! The last chorus is real New Orleans 
ensemble style. This is the better side of the 
only record made by the band. 

‘* Left Alone Again Blues is aone-step. After 
32 bars ensemble, we hear a kind of popular 
medley — hardly jazz, but well played. 
Soprano sax takes a chorus of Way Down Upon 
The Swanee River ; Old Folks At Home by 
trumpet ; Annie Laurie on clarinet ; good 
style and technique ; then Highland Laddie 
by trombone in beautifuk tone ; ‘‘ all-in” 
ensemble with Dixieland finish. The pianist 
maintains a flowing ragtime style all through. 


“The recording for those days is good. 
My copy has been carefully preserved in my 
collection since issue in 1920; | have seen 
only one other copy, owned by a friend who 
also saw the band and thinks he remembers 
the words ‘‘ American Five ’’ painted on the 
bass drum ; but the photograph I have merely 
shows head and shoulders of the boys — not 
in session. Billy Jones, pianist with the 
O.D.J.B. over here, declares the ‘‘ American 
Five ’’ were a different outfit. Certainly, 
Billy Arnold’s was an American band. It 
played also at Rector’s Club in Tottenham 
Court Road. It is believed that the American 
Five played at Martan’s Club (later called the 
Embassy) with the Grimshaws on banjos and 
Eddie Grossbart on drums.”’ : 

5. James Wiggins. 
- On Paramount 12860 we have : 

Forty-Four Blues (1542)/Frisco Bound (1543). 
Below these titles appears the name of James 
Wiggins and on the labels is the description 
“*Vocal Blues — Piano Acc.’”’. Just that ! 

On page | 17 of N.H.D. we find the record 
listed as ‘‘ Joe Wiggins (voc.), acc. by Blind 
LeRoy Garnett (pn.).’’ N.H.D. gives the 
matrix of the second title as 1545, but that 
particular inaccuracy shall be incidental. 

Now this record displays a highly extra- 
ordinary pianist. Whoever he is, Wiggins or 
Garnett, he gets more beat from his right 
hand than most people manage to get from 
their left. The effect is admirable and at once 
delightful — even to these four over-worked 
ears. Here is a record that John Hammond 
should have unearthed instead of that Meade 
Lux Lewis on Para 12896 way back in 1934 or 
whenever it was! We rarely recommend 
dubbed re-issues, but here is something that 
everyone should have. The pity of it is that 
our own copy is too beaten.to bear repro- 
duction ! 

By the way, for the technicians, our copy 
of the record bears additional ‘‘ matrix ”’ 
numbers 15768 and 15769. The neophytes 
would ignore these, but the learned might 
think they smacked of Champion. The 
learned would, however, be wrong, for on 
‘consulting their Champion numerical listings 
they would discover that 15769 embraced 


the Virginia Possum Tamers in The Virginia 
Possum Tamers Making Liquor — Parts | and 2. 
And in all probability 15768 would be blank. 
We, ourselves, are neither learned nor 
neophytes. We will leave this problem with 
the doctors and professors. Let them tread: 
lightly and politely ! 
6. Clover. 

There was a vast output of jazz literature 
during the second world war, and every now 
and then we come across specimens. One 
such is The Jazz Session ; and an impres- 
sive publication it was ; for its staff consisted 
of an editor-publisher, as assistant editor, a 
New York editor, and advertising manager, 
a staff photographer, a staff artist, three 
British representatives and seven contribut- 
ing editors. Obviously such an array cannot 
be taken lightly and it is therefore with some 
trepidation that we approach an item entitled 
“Oliver or Armstrong ?’’ which we found 
in ‘* Collectors Corner’ of the issue for 
July-August, 1945. The ‘‘ Corner ”’ incident- 
ally was contributed by Ken Pensoneault and 
Carl Sarles, neither of whom were contri- 
buting editors, and this is what they wrote : 

““Frank Gentieu, a collector, recently 
wrote to us concerning a record of his, the 
Marlborough Melody Syncopators. (Clover 
1581) The Yellow Bog Blues (3620), which he 
believes is a possible Oliver or Armstrong 
item. He sent us a dub of this record and we 
have listened to it many times, but not being 
experts on detecting who is who on records 
by tonal qualities, we will not go so far as to 
say it is Oliver or Armstrong on the record, 
but we will say that it is undoubtedly played 
by New Orleans musicians. Frank bought 
this record back in the early twenties and 
upon checking the master number we found 
that it is close to that of The Moonlight 
Revelers, Alabama Shuffle, Oliver, page 22 
Hot Discography. Which is (3606). Close 
enough to make it possible.”’ 

By some mischance we happen to own a 
copy of Clover 1581 and if we may be per- 
mitted to skip the ‘‘tonal qualities ’’ (in 
matters so technical we are always at sea) we 
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YOU CAN MAKE IT 


4/11d. 
‘(postage 9d.) 
Send a Postal Order 
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and sée it yourself. 


GRAMOPHONE . ENTHUSIASTS ! 


If you value your records, why not make this splendid— 


PORTABLE RECORD CASE 


Designed to, hold twelve I0in. records. When finished the case is 

worth a guinea and yet costs you the price of one record only. The 

kit includes plan, plywood, fibre board, handles and fittings, covering 
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{from page 4) 

wiil suggest that it is highly doubtful whether 
any of the musicians ever played in New 
Orleans. We might also remark that the 
matrix number of, say, the Georgians’ /’m 
Sittin’ Pretty (81272) on Co I1-D suggests that 
Bix was around because the matrix number 
of Trumbauer’s Three Blind Mice on OK 40903 
was 81273. Frankly, however, we will leave 
the problem to the Oliver discoverers who 
will doubtless dovetail the Grey Gull matrix 
series with Clover far better than we could 
effect a similar treatment with Co and OK 
and still draw a conclusion ! 


But for the label jerks it can be said that the 
Clover label was marketed by the Nutmeg 
Radio Corporation which registered itself at 
the U.S.A. Patent Office without disclosing 
its base of operations on its labels. That at 
least is factual as far as 1581 is concerned, and 
1581 is the only Clover we ever remember 
seeing. 

Incidentally, our copy of the Clover deals 
with .Yellow Dog Blues, but even so it is 
undoubtedly bog-ridden. And the reference 
to Hot Discography is to the 1938 edition 
where Alabama Shuffle is listed on GG 1775. 

Postscript : On 2nd February, 1946 Brian 
Rust announced in ‘‘ Collectors Corner ”’ of 
The Melody Maker that he was going to 
amuse himself by compiling a Grey Gull- 
Radiex-Van Dyke discography. Perhaps a 
progress report can be expected shortly. 


7. Harry’s Happy Four. 
Derrick Stewart-Baxter and Derek Coller 
remind us that this group (this column 
February) were dealt with in Jazz Forum 
No. | and The Record Changer for April, 
1947 ; and it was Albert McCarthy who, on 
these occasions, claimed Harry Cooper and 
Bernard Metcalphe on cornets with unknown 
piano and banjo. 
8. Critical Dicta. 
‘* A wise scepticism is the first attribute of 
a good critic.’ 
James Russell Lowell, 
(1819-1891). 


Dance or listen to 


ROY VAUCHAN’S CHICAGOANS 


AT 
CLUB CHICAGO, 


175, Regent Street, W. 1 


(below ‘Blue Cars ’) 
GRAND OPENING 
Friday, 8th April - 7-30 p.m. 
by SINCLAIR TRAILL. 
Admission 3/6. 


Buses stop at the door. 


Light Refreshments. 


PREACHIN’ 


THE BLUES 


By DERRICK STEWART-BAXTER. 


ONE of the most interesting form of blues 

is the song of protest — the cry of the 
down trodden negro in the Deep South. A 
superb example of this type of song came into 
my hands while ‘‘ junking ’’ the other day. 
It took the form of a very rare Paramount, 
much worn and more than somewhat bat- 
tered, but still playable. The artist was 
unknown to me, and | doubt if many of the 
readers of this column (if any !) have ever 
heard of him. 


Red Mike Bailey is a wonderful blues 
shouter with a style unspoilt by city influences. 
| suspect that he was one of the many folk 
singers and pianists (for he obviously plays 
the fine piano accompaniment to his singing) 
who wandered around the countryside when 
jazz was young and lusty, picking up a living 
as best he could. 


Back To Memphis Tenn-o-see (844) is a most 
moving side. A history of the coloured race 
on ten inches of shellac. The story of a bum. 
““ I’ve been a bum all my life ’’ sings Bailey. 
He tells of all the trouble he has had while in 
search of work ; “‘|I’ve done got tired of the 
breaks they’re givin’ me,’’ he moans continu- 
ally. Perhaps the most bitter lines in all the 
history of the blues are these : 


** Almost had a square meal the other day, 
Man saw me comin’ moved his garbage 
can away.” 


The reverse, Neck Bone Blues (845) is in a 
lighter vein, but is equally well sung, and 
Bailey's piano is well to the fore. Catalogue 
number is 13077. | know of no other sides 
by this fine artist. Perhaps my colleagues 
John Davies and Grey-Clarke may know 
something of Bailey. | need hardly add that if 
any reader has a copy in good condition for 
disposal | am very interested ! 


If any one is interested in a Bumble Bee 
Slim listing, | have enough data to start it in 
this column. It would have to run in serial 
form and should last well into 1972! How- 
ever, if the idea appeals drop mea line and we 
will get cracking right away. In the mean- 
time if anyone has any of Slim’s records per- 
haps they would send me details of matrix 
numbers. My listing sadly lacks these at 
present. 


Now that Capitol records are being mar- 
keted over here, it is up to all of us to pester 
out local dealer for some jazz issues. | happen 
to know that the Capitol traveller has been 
asking the shops what their customers like. 
If enough jazz fans would demand good jazz, 
Capitol would oblige. There are one or two 
fine records abailable. Chief among which 


PAPA “‘MUTT” CAREY. 


(from this column’s angle) is Leadbelly’s Rock 
Island Line /Eagle Rock Rag on Capitol 16. It is 
nothing less than a tragedy that one of the 
greatest living singers is not represented by 
one single record in this country. 


Mr. Charles Delaunay is no blues lover it 
would seem, in his New Hot Discography 
in a section devoted to what he calls ‘‘ The 
Great Blues Singers ’’ he lists only two artists, 
Bessie Smith and Ma Rainey. 


| see that Mr. Peter Kelly has once more 
raised the question as to the identity of the 
trumpeter on Jimmy Rodger’s Blue Yodel No. 
9. In a recent Melody Maker he suggested 
that the Texas Playboys, whose cornettist was 
Benny Strickler, is the group responsible. 
The ‘‘ Corner ’’ hold the view that is is as 
Brian Rust has suggested, Louis Armstrong. 
My own view, for what it is worth, is that it is 
NOT Louis, but one of his many copyists. All 
the Louis tricks are there (far too many), but 
without the drive. It’s a great horn never- 
theless, but I'll need a lot more proof before 
| write Louis’ name in my files. 


It is not generally known that the late 
Papa Mutt Carey was a fine blues singer, Bill 
Russell in an appreciation of Mutt in last 
November’s Record Changer had this to 
say: ‘‘ Anyone who heard him sing How 
Long Blues realized that he was probably the 
best vocalist the Ory band ever had.’’ What 
a pity he never sang on any on the band’s 
records. 


TAILPIECE. 


A dog cemetery in Washington has refused 
to bury dogs belonging to coloured people 
(News item). Comment, | feel is un- 


necessary. 
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CORRECTIONS 
DISCOGRAPHY 
THOMAS 


and ADDITIONS to the 
of the late 
‘FATS’ WALLER 


By RISTIC. 


As | survey the shambles that follows this preamble, 
| wonder why I ever started out on this colossal job. 
Since the Discography was finally finished in its initial 
form, | have received a flood of correspondence from 
many Waller enthusiasts, and other miscellaneous jazz 
enthusiasts. | must thank all who sent in those little 
scraps of information almost all of which you will find 
mentioned below, thanks are especially due to Bert 
Whyatt, Dan Mahony ... and the rest of ’'em. A 
remarkable interest has been shown in this Disco- 
graphy as the Editor mentioned in his October 
Editorial, and | for one . . . and one or two others | 
know would like to see it published as a booklet. 
BUT there is still a fair way to go before | would 
commit it to booklet form. At the present rate, it 
may be more than three or four months before the 
flow of additions and corrections eases off. | have 
spent hours and hours sifting through all the informa- 
tion... true and false .. . that | have received, and 
have even managed to hear a great number of the 
discs that | had not heard hitherto. Most of the 
additions and corrections below are not of great 
importance, being merely the issue numbers. |! dare 
say there were more of Waller's discs issued in Aus- 
tralia than in England, and as many Swiss and Indian 
issues as English . . . not to mention possible German 
and Japanese . . . even Italian issues . . . Will anyone 
who has any odd issue numbers knocking around in 
their files, and would like to see the recording career 
of Thomas Waller taped up once and for all, please 
forward those bits of information to me c/o the 
Editor. Thanks. 


1923. Sister Kate (1468-1)/Trixie Blues (1473-2) on Pm 
12052 issued on Harmograph 859. 
1925 Add: Hazel Meyers (voc.) acc. Waller (pno.) : 
Maybe Someday / When Your Troubles. Vo 14861. 
1926. Add: Caroline Johnson (voc.) acc. Waller 
(pno.) : Mama’s Losing/Ain’t Got Nobody. Ge 3307, 
Bud 8033/8034. 
Add: Alta Brown-Bertha Powell acc. Waller : 

Nobody Knows The Trouble | See. Ge 3318. 

1927. (approx.). Piano roll of 18th Street Strut was 
issued as a record on Century 4001. 

January, 1927. Br 60 should read Br. 3460. This was 
also issued on British Brunswick 3460. 

March, 1927. Incorporating 1927 = Hunter 


session. Session should read as follow: 
Organ Solo. Sugar (38044). Vi 21525, BB 5093, 
MW M4904. 


Alberta Junter (voc.) acc. Waller (O). Sugar (38045) 
Vi 20771. Police. Vi 21539. 
Organ Solo. Beale Street Blues (38047). Vi 20890. 
Alberta Hunter (voc.) acc. Waller (O). /’m Gonna 
See My Man a tl Vi 21539. Beale Street Blues 
(38049). Vi 2077 

1927. Henderson's ti m Coming Virginia was issued on 
PaE R2540. 

February, 1928. This date should read 27th March, 
1928. 

January, 1929. 


Read for at sida:.of 
footnote. 


Handful Of Keys was issued on Indian HMV N4480. 
Numb Fumbling was issued on HMV B4917. 

Harris also plays alto sax on the Buddies sides. 

November, 1929. Waller’s Buddies. Condon adds 
Henry Allen (tpt.), Albert Nicholas (cit.), Charlie 
Green (tbn.) to personnel. 

Hardwick also plays clarinet. Correct issue number 
is Vi V38086 (not Vi V38133). 

14th November, 1929. ee as printed. Disc 
data should read as follow 
Peggy (57139). Vi V38133, “BB 10706. 
Wherever There’s A Will (57140). 
10249, HMV BD 135. 

January, 1930. Personnel as printed, and Leonard 
Davies replaces Gains, add Happy Cauldwell (ten. ), 
and J. C. Higginbotham (tbn.) in third title. Ridin’ 
But Walkin’ was issued on HMVAu EA3263. 


(I have received a lot of comments on this session 
from various quarters, and though there is no evidence 
that all the musicians quoted were present, or at any 
rate, playing, | would say that the session is best 
described as follows) : 

TED LEWIS AND HIS BAND. 

Muggsy Spanier (cnt.), Dave Klein (tpt.), George 

Brunies (tbn.), Benny Goodman (clt.), Ted Lewis, 

Don Murray (reeds), Bud Freeman (ten.), Sam 

Shapiro, Sol Klein (vins.), unknown accordeon, 

Fats Waller (pno., voc*), Tony Gerardi (bjo., gtr.), 

Harry Barth (bs., tba)., John Lucas (ds.). Ted Lewis 

vocal on Egyptian Ella ‘and Dallas Blues. 
5th March, 1931. 

Egyptian Ella (151395-2). Co 2428- 


Vi 22736, BB 


"Co 2428-D. 


Co 2527-D, CoE CB446, 
CoG* DW4053-11, CoAu 


I’m Crazy My Baby 
6th March, 1931 

Dallas Blues (151397- 3)*. 

FB2820, CoF DF765, 

D02756. 


Dallas Blues (17065-1)*. Pe 16109, Me M13379, 
Ro 2505, Co 33534. 

Royal Garden Blues (151398-2)*. Co 2527-D, CoE 
CB446, FB2320, CoF DF765, CoG DW4053-I1, 
CoAu D02756. 

Royal Garden Blues (17064-1)*. OK 41579, Co35684. 
(N.B. Co 35634 was issued as by Ted Lewis and his 
Orchestra). 


16th-18th May, 1931. Take numbers were as follows: 
(151417-3) and (151418-2). 

November, 1931. Add: Chances Are/Carolina’s 
Calling Me. OK 41551. Which probably has 
similar personnel to quoted Teagarden Session. 
(Issued under name ‘‘ Country Club Orchestra ’’). 


6th July, 1932. To personnel add George ‘‘ Pop”’ 
Foster (bs.). 
Add : Mean Old Bed Bug Blues (12120-2)/ Yellow Dog 
Blues ({2121-2). Co 35882. 
The other Matrix/Take number 3 were as follows 
with added issues numbers : 
(12119-1) and (12120-1) also issued on UHCA 105. 
(12121-3) and (12122-2) also issued on Pal DPE9, 
PaAu A7399. 


Late 1933. Master (79377) was made by Tom Coakley. 
The correct matrix of Let's Pretend is (84421) and it 
therefore falls into 28th September, 1934 session. 


16th May, 1934. HMV JF7 was issued on HMVS 
HE2358. 


28th September, 1934. Mezzrow replaces Sedric. 
Only Oyster was issued on Vi 20-2218, HMVS HE2344, 
HMV BD298. 

7th November, 1934. (Rhythm). Sedric replaces 
Mezzrow. Dream Man was issued on HMVS HE2344. 

16th November, 1934. Vi 24015 should read Vi 
25015. African Ripples was issued on HMVS HE2289. 
Alligator Craw! was issued on HMV JF4I. Viper’s 
Drag was issued on HMVI N4480. 

5th January, 1935. I’m A Hundred Per Cent For: You 
(no voc.) was issued on Vi 24867 (not Vi 24876). 

6th March, 1935. Whose Honey Are You HMV JF45 
was from Master 88780 (not 88779). Pardon My 
Love was issued on HMV BD5278. 

24th June, 1935. My Very Good Friend was issued on 
HMV BDS51I76, BDI218. There'll Be Some Changes 
Made was issued on Vi 20-2216 in April, 1947. 

2nd August, 1935. For Vi 27175 read Vi 25175. 

January, 1936. Vi 25211 was issued on HMVI NE286. 
You Stayed Away Too Long was issued on Vi 20-2216. 
For Vi 25192 read Vi 25196. 

Ist February, 1936. Oooh! Look-A-There was issued 
on Vi 20-2218. 

5th June, 1936. For Vi 27175 read Vi 25348. 

8th June, 1936. Paswonky was issued on HMVS 
HE2345. Bach Up To Me was made a day later and 
issued on HMV BD5225. Black Raspberry Jam was 
issued on HMV BDSI76. Lounging At The Waldorf 
er read Vi 25430. Latch On should read Vi 

471. 

September, 1936. S'posin’ was issued on Vi 20-2220. 

29th November, 1936. A Thousand Dreams Of You 
(with vocal) was issued on HMVS HE2359. Black- 
stone lists (OLAOI800) as non vocal master of 
Hallelujah. Hallelujah (OLAO1802) should read Vi 
25489. '‘Tain't Good (OLAO 1803) should read Vi 
25478. '‘Tain’t Good (OLAO1804) should read Vi 


24th December, 1936. For Vi 25398 read 25498. 

1937. Please Keep Me In Your Dreams was issued on 
HMVS HE2359. Date of this session was 24th 
December, 1936. 

1937. The Meanest Thing You Ever Did was issued on 
Vi 20-2219. Cryin’ Mood was issued on 
BD5278. For Vi 25337 read Vi 25537. For Vi 25514 
read Vi 25554. 

24th March, 1937. This is the date of the Jam Session 
at Victor. 

9th April, 1937. This is the date of the You Showed 
Me The Way session. Sweet Heartache (with vocal) 
was issued on HMV BD5225. 

9th-IIth June, 1937. This is the date of the Smarty 
session. Keepin’ Out Of Mischief Now was issued on 
HMVS HMV!I N4479. Stardust was issued on 
HMVS HE2290. Basin Street Blues was issued on 
HMVS HE2289, HMVI N4479. Tea For Two and | 
Ain’t Got Nobody were issued on HMVI N4478. 

16th December, 1937. Personnel was Paul Campbell 
(tpt.), Caughey Roberts (clt., sax), Waller (pno., 
voc.), Cecle Burke (gtr.), Al Morgan (bs.) and Lee 
Young (ds.). 

January, 1938. Personnel as for 7th Occober, 1937, 
but C. Wallace replaces Turner. 

llth March, 1938. | Love To Whistie was issued on 
HMVI NE699. 

21st August, 1738. Add: Adelaide Hail acc. Waller 
(organ and vocal encouragement) : That Old Feeling 
(6391)/1 Can't Give You Anything But Love (6392) 
HMV B8849. 


September, 1938. Matrices of HMV B8967 were 
383) Dreams (7982)/You Can’t Have Your Cake 


9th March, 1939. Got No Time was issued on RZAu 
G24938. 


28th May, 1939. | Used To Love You was issued on Vi 
20-2219. What A Pretty Miss was issued on HMVI 
NE790. Anita was issued on RZAu G24938. 


September, 1939. Squeeze Me was issued on Vi 
20-2217. Bond Street was issued on HMVI NE810. 


3rd November, 1939. Suitcase Susie was issued on 
HMVI NE790. Your Feets Too Big was issued on 
HMV B9582, HMVI NE790. Darktown Strutters Ball 
was issued on Vi 20-2220. 


15th November, 1939. This is the date of the Liberty 
Music Shop George Gershwin Album. Delete entire 
paragraph and substitute : 
Lee Wiley. Organ by Maurice. Lee Wiley (voc.) 
acc. Waller (organ). Someone To Watch Over Me 
(WP-26271-A) Lib L282. 


2nd seeres 1940. BB 10658 was issued on HMVS 


HE2291. 

lith April, 1940. Eep Ipe was issued on HMV BD906 

_and BB 10744 (not BB 10730). 

16th July, 1940. Dry Bones and Hey Stop Kissing My 
Sister were issued on RZAu G24813. 

6th November, 1940. Everybody Loves My Baby was 
issued on Vi 20-2217. Waller plays piano and celeste 
on Blue Eyes. 

2nd January, 1941. Pantin’ In The Panther Room was 
issued on RZAu G24836. Shortnin’ Bread was issued 
on HMV BDI2I8. 

20th March, 1941. Personnel was John ‘* Bugs *” 
Hamilton (tpt.), E. Sedric (reeds), Waller (pno., 
voc.), A. Casey (gtr.), C. Wallace (bs.) and Slick 
Jones (ds.). 

That Gets It Mr. Joe was issued on HMVS HE2346. 
Do You Have To Go was issued on HMVi NE699. 
13th May, 1941. Vi 27765 was issued on HMVi N4477. 
Ring Dem Bells was issued on Vi 27563 (not Vi 27763). 
Rhythm sides personnel as for 20th March, 1941. 
Sad Sap Sucker Am | was issued on RZAu G24895. 
Headlines In The News was issued on RZAu 24836. 

Ist July, 1941. Come And Get It was issued on Vi 
20-2448. Rump Steak Serenade was issued on HMV 
B9582. Chant Of The Groove was issued on RZAu 
G24895. 

Ist October, 1941. | Wanna Hear Swing Songs was 
issued on HMVS HE2346. 

13th July, 1942. By The Light Of The Silvery Moon was 
issued on Vi 20-2448. 

Unknown date. Fate Waller and His Rhythm. 

Benny Carter (tpt.), Alton Moore (tbn.), Gene 
Porter (clt., sax), Irving Ashby (gtr.), Slam Stewarc 
(bs:), Zutty Singelton (ds.). Taken from film sound- 
track). 
Ain’t Misbehavin’ (D6,VC,6216-1) Vi 40-4003, HMV 
C3737. Moppin’ And Boppin’ (D6-VC-6215-1) 
Vi 40-4003, HMV C3737. 

ADDITIONAL HMV TITLES. 

Your Feets Too Big/Bless You, HMV MHS52. 

I'm Gonna Salt Away Some Sugar/Something Tells Me 
HMV JO92. 

Suitcase Susie/Swingin’ Them Jingle Bells, HMV JO81. 

*Tain’t Nobody's Bizness If | Do/At Twilight, HMV 


JO9%6. 
Hold My Hand/It’s The Tune That Counts, HMV JO89. 
These can be obtained on special order. The JO 
at 4/8; the MH ac 3/7}. 
WALLER !S ALSO ON THE FOLLOWING 
V-Discs. 
Ain’t Misbehavin’ /Two Sleepy People 


(D3-MC-193-1) VP 154 

Slightly Less Than Wonderful/There's A Gal 
In My Life VP 155 

Pasting ‘jive This Is So Nice It Must Be 
Illegal VP i57 
Waller Jive/ Hallelujah VP 
Reefer Song/That’ s What The Bird Said To Me VP 419 
That Ain't Right (with Ada Brown VP 47! 

Bouncing On A V-Disc’Solitude (Hammond 
(over page) 


4° 
1: 


(from page 6) 


Organ Solo) VP 630 
! Feel Like A Motherless Child vP 


FATS WALLER. AUSTRALIAN ISSUES. 
Piano Solos. HMV. 
EAI458 Alligator Crawl/African Ripples. 
1524 Viper’s Drag/Clothes Line Ballet. 
1985 | Ain't Got Nobody /Basin Street Blues. 
2382 Keeping Out Of Mischief /Stardust. 


BUDDIES. HMV. 
EA3265 Minor Drag/Ridin’ But Walkin’ 
? Harlem Fuss/Won't You Get Off It Please. 


CONTINENTAL RHYTHM. HMV. 


EA2189 Don’t Try Your Jive On Me/Ain't Misbehavin’. 


2245 Pent Up In A Penthouse/Music Maestro. 
RHYTHM. HMV. 


EAIS509 Believe It, Beloved/You Fit Into The Picture. 


1605 Girl | Left Behind Me/I’m On A Seesaw. 

1630 Sugar Blues/Somebody Stole My Gal. 

1744 Chris. Columbus/Us On A Bus. 

1773 Big Chief De Sota/It’s A Sin To Tell A Lie. 

1851 Who's Afraid Of Love/One In A Million. 

1960 You've Been Reading My Mail/i’ve Got A New 
Lease On Love. 

1976 Smarty/All You Want To Do Is Dance. 

2068 Every Day’s A Holiday/Hopeless Love Affair. 

2083 | Love To Whistle/Dinah. 

2167 In The Gloaming /Sheik Of Araby. 

2199 Fair And Square/There’s Honey On The Moon 
Tonight. 

2260 I’m Gonna Put You In Your Place/You Look 
Good To Me. 

2261 Shame ! Shame !/Tell Me With Your Kisses. 

2279 Porter's Love Song To A C.M./Yatch Club 
Swing. 

2296 Kiss Me With Your Eyes/Hold My Hand. 

2302 ‘I'll Never Forgive Myself/Swingin' Them 
Jingle Bells. 

2571 = Little Curly Hair In High Chair/Moon Is Low. 

EBII4 (12-in.) Blue Turning Grey /Honeysuckle Rose. 


RHYTHM. R-Z. 
G24166 Who'll Take My Place/Abdullah. 

24194 Imagine My Surprise/Armful O' Sweetness. 

24220 You Meet The Nicest People In Your Dreams/ 
Honey, Hush. 

24244 Love, I'd Give My Life For You/I'li Dance At 
Your Wedding. 

24274 1 Used To Love You/Bond Street. 

24308 | Wish | Had You/Georgia May. 

24346 | Won't Believe !t/You Out Smarted Yourself. 

24504 Original E Flat Blues /Swinga Dilla Street. 

24563 Lost Night A Miracle Happened/Cheating 
On Me. 

24800 My Mammie Sent Me To The Store/All That 
Meat And No Potatoes. 

24813 Dry Bones/Hey ! Stop Kissing My Sister. 

24836 Pantin’ In The Panther Room/Headlines, in 
The News. 

24853 Buckin’ The Dice/24 Robbers. 

24859 You Asked For It/Stop Pretending. 

24895 Sad Sap Sucker Am !|/Chant Of The Groove. 

24938 Anita/Got No Time. 

24989 You Must Be Losing Your Mind/Don't Give 
Me That Jive (orch.) 


A lot of people made comments on the care and 
patience that must have gone into the Discography ... 
Thanks for those few kind words . . . but just look at 
that pile of additions and corrections. Frankly, to me 
it looks horrible . . . but where would we be without 
them ? 


Our claim to the best Stock of 
JAZZ and SWING RECORDS 
in Great Britain can be confirmed 


by a visit to 


THE SWING SHOP 


1b, Mitcham Lane, 
STREATHAM, S.W. 16. 


Personal attention from DAVE CAREY 
with nearly 20 YEARS’ Jazz experience 
AT YOUR SERVICE. 


M. G's 


(No. 5 of a series on British Jazzmen). 
ACK a couple of years ago the general 
feeling in jazz circles in this country was 
that nothing of any importance ever happened 
in the provinces. Even to-day many people 
are still under this false impression. In 
London the scope is so much wider, the 
chances of recognition so much greater that 
when one does achieve success outside of 
London it is even more creditable. 

In the last two years many of our more 
discerning critics have taken the trouble to 
go out and around the country. What they 
have heard has surprised and impressed them. 
They have heard many fine bands. In many 
ways the best of all the provincial jazz groups 
is Mick Gill’s Imperial Jazz Band from Notting- 
ham. To give you a fair idea of their standard 
it will be sufficient to say that, although not 
comparable yet with such groups as Lyttelton 
or Bell, they are the equal of any of London’s 
““second string ’’ bands. 


The band was originally formed in 1948 by 
Eric Lovell and Bill Kinnell under the name 
of Eric Lovell and the Jazz Revivalists (a 
prophetic name in 1946). After many months 
of intensive rehearsal, during which time 
they functioned as the Nottingham Rhythm 
Club’s resident group, they finally achieved 
some degree of success in the Midlands where 
they played a few concerts. Just as things 
were beginning to happen a tragedy occurred 
Eric Lovell was stricken with a serious illness 
which necessitated him giving up playing. 
The band looked liked breaking up but with 
Bill Kinnell’s guidance reformed under the 
leadership of a local trumpeter, Mick Gill. 
With the addition of a bass player and a new 
and sensational trombonist Roy Cooper, the 
band restarted its career in February, 1948. 
Continuing as the Rhythm Club’s resident 
band and also playing fortnightly jazz sessions 
at the Imperial Hotel, from which the band 
takes its name. These sessions continued 
until February of this year when the band 
formed its own Fortnight Jazz Club at the 
Rose of England, where every other Thursday 
sessions by the band and guest artists are 
enjoyed by over 200 people. 


The personnel at present is Mick Gill, 
cornet ; Eddie Hancock, clarinet; Roy 
Cooper, trombone ; Fred Pay, piano; Sid 
Sheward, bass; Tony Bracegirdle, guitar 
and George Hopkinson, drums. Others who 
have played with the band are Ron Pratt, 
clarinet and Alan Kay, banjo. Mick plays a 
very powerful yet simple lead. Eddie Han- 
cock the clarinetist plays in a style modelled 
on Mezz Mezzrow. George Hopkinson has 
been described as England’s greatest jazz 


drummer, and he certainly is a master of the 
Baby Dodds school of drumming. Fred Pay, 
the pianist, besides being a fine soloist and 
jazz singer, is developing into one of the 
countries finest band pianists. But the boy 
who gives the band its greatest kick is the 
trombonist, Roy Cooper. His tone, phrasing 
and tremendous drive are really exceptional 
in an Englishman who has had no contact with 
jazz except from records. 


The band’s most important achievement is 
their ensemble sound. They have, apart from 
the Lyttelton Band, managed to get a better 
ensemble sense than any other amateur jazz 
group in the country. How have they done 
this 2? Mainly by going back to what they 
believe is the most elemental form of New 
Orleans jazz on records... the Bunk Johnson 
records. They, however, saw the flaws in 
this method so rather than copy Bunk records 
the band stayed away from the tunes that 
Bunk has recorded and in the few cases when 
they have played any of these numbers have 
completely altered the routines. Their main 
object was to assimulate this simple yet ex- 
pressive style. Though they have not as 
yet been completely successful they believe 
that they are at least on the right track. 


With the development of the band an 
amazing jazz enthusiasm has sprung up in the 
Nottingham area. The band has played at all 
sorts of functions and everywhere has been 
greeted with terrific applause. They have 
played in local Dance Halls, Bathing Pools, 
Youth Clubs and in many and varied pubs. 
Outside of Nottingham they have played at 
several Birmingham Town Hall Concerts, at 
all the Manchester Rhythm Club Concerts 
and in London have made repeat appearances 
at the London Jazz Club and Cook’s Ferry Inn. 
Delta records are shortly to issue four sides 
by the band. The band’s happiest memory is 
of playing a six hour dance at the Royal 
College of Art and being personally thanked 
by the principal Mr. Darwin who said it was 
the most exciting dance they had ever had. 
All this has been done in the shadow of Lon- 
don’s limelight. Quite a success story ! 


INTERNATIONAL JAZZ 
COLLECTORS’ DIRECTORY 


A world wide listing of jazz record collectors 


If we have not already got your name 

and address write now so that we 

may send you a questionnaire when 

we Start compiling the next addition 

and your name, address, interest, etc. 
can be included free. 


P.O. BOX 4, 
MALVERN, Worcestershire. 
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DUKE ELLINGTON. 
Stomp, Look And Listen (38371)/ Air Conditioned 
Jungle (38372). 
(Col. DB 2504). 


Recorded : November, 1947. 
Personnel : 
Duke Ellington, piano ; Ray Nance, Francis Wiliiams, 
Shelton Hemphill, Dud Bacomb, Hal Baker, trumpets ; 
Claude Jones, Lawrence Brown, Tyree Glenn, trom- 
bones; Jimmy Hamilton, Johnny Hodges, Harry 
Carney, Al Sears, Russell Procope, saxes ; Fred Guy, 
guitar ; Oscar Pettiford, bass ; Sonny Greer, drums. 
These are two of the most interesting and 
exciting Ellington sides heard for some con- 
siderable time, also among the most recent, 
having been recorded just before the Petrillo 
ban. The first side, an Ellington original, is a 
charming, lilting little tune —a riff really — 
but a good one. Played in medium tempo it 
has tremendous lift and vitality bearing the 
unmistakable Ellington timbre. This is a 
model of just how a big band should sound 
and play. There are short solo passages by 
Ray Nance and Lawrence Brown; while 
Sonny Greer’s drumming, with fine support 
from Oscar Pettiford, is superb giving the 
whole performance a really wonderful beat. 
This side is still spinning on my machine. 


The reverse is programme music and good 
of its kind, revealing how much the Duke has 
been influenced by the modern classical 
composers. Composed jointly by the Duke 
and Jimmy Hamilton, it is really a showcase 
for the latter’s impressive clarinet playing. 
Jimmy is a sensitive artist and here he dis- 
plays tremendous technique and purity of 
tone, especially during his long unaccom- 
panied passage. The orchestra provides 
effective background. This is, without any 
doubt at all, the finest Ellington issued for 
many years. An absolute MUST for everyone. 

Pots 


LOUIS ARMSTRONG. 
Please Stop Playing Those Blues (D7-VB-1083)/ 
Before Long (D7-VB-1084). 
(HMV B9743). 
Cash For Your Trash (2974) /1 Never Knew (2977) 
(Brunswick 04044). 


Four sides in one month by Louis Armstrong 
is certainly an unexpectedly generous helping. 
Unfortunately it is a question of quantity 
rather than quality ; for, though Louis’ 
presence on any record is interesting, no 
matter what, it must be admitted that all four 
sides are little short of mediocre. 


The first coupling is played by Louis’ new 
Hot Five, comprising Jack Teagarden, Barney 
Bigard, Dick Cary, Arvell Shaw and Big Sid 
Catlett ; but neither is much more than a 
sort of music hall act between Louis and Tea. 
The band sounds listless and disinterested, 
lacking any of that vitality and real jazz feeling 
that sparkled the old Hot Five and Seven 
sides. Louis sings and plays quite agreeably 


DUKE ELLINGTON. 


and Big Tea does reasonably well, but that just 
isn’t enough and both sides leave one feeling 
disappointed and vaguely frustrated. It is 
hard to figure out the reason for the failure 
of practically all of this band’s recordings to 
date, when it contains so much talent. Maybe 
the material is wrong; perhaps it should 
play more for dancing and less for stage and 
concert audiences, though your reviewer 
heard substantially this same band play sensa- 
tionally two years ago at a New York Town 
Hall concert. Whatever the cause these sides 
are very far from the high standard one has.a 
right to expect from such artists as Louis, 
Teagarden, Barney and the rest. 


The Brunswick coupling, dating from April 
1942, is a little better— but not much. 
These two sides are from the same session as 
Coquette (2976)/Among My Souvenirs (2975) 
recently issued on Brunswick 04002, and are 
fairly representative of what may be termed 
Louis’ ‘‘ Decca Period.’’ Louis, with support 
from the old Luis Russell band which sounds 
top-heavy and swing band-ish, sings attrac- 
tively and solos on both sides with something 
of the old Satchmo’ style. During this period 
Louis was content to use his accompanying 
band as a mere background to his own virtu- 
osity, and thus these sides lack entity : they 
are simply Louis playing and singing with 
swing band accompaniment. Being an incor- 
rigible Armstrong enthusiast, my advice is 
buy both of these for the collection. All the 
same, I’m pretty sure you'll dig out some of 
your old Hot Fives to restore your faith. 

PT. 


WOODY HERMAN. 
Lemon Drop (3828)/! Ain’t Gettin’ Any Younger 
(3830). 
(Brit. Capitol CL 13060). 
Well! ! Who would have guessed that 
** The Band That Plays The Blues ’’ would go 
Dizzy on us ? These are the first Capitol 


releases by the new Herman Herd and they 
were recorded as recently as last January. 
No doubt Capitol are anxious to find a suc- 
cessor to Stan Kenton ; at any rate they have 
now captured his two most serious rivals, 
Woody Herman and Charlie Barnet. 


Lemon Bop—sorry—Lemon Drop is a 
clever bop arrangement in the modern 
manner and not likely to interest the jazz 
purist. It’s all very brilliantly executed but, 
after the last blare of the brass and the last 
bash on the cymbals, | found myself asking — 
So what ? There are modern style solos by 
Bill Harris on trombone ; young Stan Getz on 
tenor and Ernie Royal on trumpet. Terry 
Gibbs pounds the vibes and joins in a fantastic 
bop vocal chorus, (I suppose it could be 
called that) along with Shorty Rogers and 
Chubby Jackson, since replaced in the band 
by Eddie Safranski. 


The reverse is a somewhat phoney blues 
along conventional lines with vocal by Woody 
himself. Bill Harris is the star of this side 
with a fine and typical trombone solo, but 
mostly its ensemble playing spotting the 
powerhouse brass section. 


LIONEL HAMPTON. 


Ridin’ On The L And N (73329)/Hamp’s Walkin’ 
Boogie (4299). 
(Bruns 04042). 

First side is ruined by Hamp’s singing 
which goes on and on and rarely gives his 
supporting quartet a chance to demonstrate 
its prowess. Recorded in January, 1946, this 
side is from the same session as Hamp’s Salty 
Blues (Bruns 03732). The quartet consists of 
William Mackel, guitar; Charles Harris, 
bass ; George Jenkins, drums; and Dan 
Burley, part composer with Hamp, on piano. 
Those who know Dan Burley’s wonderful 
album on Circle (Circle S-3) will be most 
disappointed for he is given little opportunity 
on this medium tempo blues with a boogie 
flavour. There have been many better blues 
written about the Louisville and Nashville 
Railroad, known in the south as ‘‘ The Old 
Reliable ’’ ; notably Louis’ 2-19 Blues, and 
Honey Hill’s L And N Blues sung by Bill Gaither 
(Leroy’s Buddy) with the composer at the 
piano on Am Decca 7246. 


Reverse is big band stuff with high register 
trumpet from Joe Morris. A Hampton 
original in boogie rhythm it would have been 
better titled ‘‘ Much Ado About Nothing.’’ 
Strictly for the swing and jive fans. 


(please turn to page 11) 
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(Silk Stockings, Short Skirts, Silk Blouses, and Velvet Jackets) 


oo ragtime music originated is a 
matter of opinion. Some writers claim 
it came from the savage tribes of the jungle, 
because their chants, the beat of their war 
drums, and their dances, had ragtime rhythm. 
Others say it came from the Negro spirituals ; 
various writers have various ideas as to where 
it originated, but none of them have any 
concrete evidence of what they write about. 
| even read an article in a jazz magazine that 
stated it originated in New Orleans. The 
truth about that claim is not based on facts, 
for when ragtime was born, New Orleans 
was still going through the musical revolution 
of the 1890’s, and there is no entry in the 
copyright records of a rag written and pub- 
lished from New Orleans in the 1890’s. 


The first ragtime two-step ever written and 
published was : The Mississippi Rag, February 
2nd, 1897. It was written by Wm. Krell of 
Chicago, a white composer, and introduced 
by his orchestra. All that can be said about 
this rag is that it was an effort. At St. Louis, 
in the same year, a Negro pianist by the name 
of Tom Turpin, wrote the Harlem Rag. This 
was the first ragtime two-step ever written 
and published by a Negro. While this was a 
good number, it was not in the true ragtime 
style, and some years later a Negro musician 
by the name of Wm. H. Tyers, re-arranged it 
in the true ragtime pattern, and Jas Stern, 
Music Publisher, of New York, published it. 


Tom Turpin’s style of ragtime was fast, and 
was known as the St. Louis style. He was not 
only a fine pianist, but also a politician, and 
ran gambling houses, sporting houses, 
theatres, dance halls and tent shows. Amongst 
the great early Negro pianists who worked 
for him in his amusement places, was a young 
Creole boy, about 19 years old, named Louis 
Chauvin. Although he could not read or 
write music, Louis was the greatest of all the 
Negro ragtime pianists. He was an improvi- 
ser and piano virtuoso ranking far above Tom 
Turpin, and there is no doubt that many of 
his original tunes and syncopations were 
transcribed by Tom Turpin and Scott Joplin, 
without any due credit going to him. Joplin 
did collaborate with Chauvin on Heliotrope 
Banquet Rag, and both their names appear on 
the title page. That is the only time Chauvin’s 
name ever appeared on a ragtime composi- 
tion, as far as | know. 


CHESTNUT STREET. 


Chestnut Street, 18th Street and Market 
Street in St. Louis were the breeding places 
of ragtime, and other Negro ragtime pianists 


By 


BRUN CAMPBELL 
The Original Ragtime Kid of the 1890's 
Scott Joplin’s only white pupil. 


who worked there for Turpin were Owen 
Marshall, Sam Patterson, Joe Jordon and 
Otis Saunders. Ragtime was a pool of many 
men’s ideas, but the tune was always consid- 
ered that of the man who could put it down 
on paper, even though he did not compose it. 


Although most of them could read music, 
none of the early Negro pianists played rag- 
time the way it was written — each played 
his own style. Some played Marchtime rag- 
time, others played Slow Drag, Fast, Slow 
and ragtime Blue style, and if you were 
acquainted with the player and heard him 
playing a block away, you could name him by 
his style. 


St. Louis, no doubt played a very important 
part in the history of written ragtime, but it 
was secondary in importance to Sedalia, a 
small town a hundred or so miles north west 
of St. Louis. 


At Sedalia, there was a Negro musical 
college named the Geo. R. Smith School of 
Music, which attracted many Negro musicians 
from St. Louis and Kansas City, who wanted 
to take musical courses. It was at this school 
that Scott Joplin took courses in arrangement, 
and wrote his first rag there in 1897, called 
the Original Rags. It was a medley of rags, 
and was published in Kansas City in the early 
part of 1899 by Carl Hoffman, Music Publisher. 
Scott Joplin’s style of ragtime was slow, and 
in the early days was known as the Sedalia 
style. In March of 1899, he wrote the Maple 
Leaf Rag. It was first published in Sedalia, by 
John Stark and Son, Music Publishers. This 
famous rag started the musical revolution of 
the 1890’s and early 1900's. 


Another Negro composer who came into 
the field of written ragtime was James Scott. 
He wrote his first rag in 1906, entitled Frogs 
Legs. His best were Grace and Beaty Rag, 
Kansa City Rag and Sunburst Rag. He wrote 
some twenty-five rags and was a close second 
to Scott Joplin. Scott Joplin, James Scott and 
Tom Turpin were the most important Negro 
composers of ragtime. 


JOPLIN’S PUPIL. 


Well, here is a good spot for me to get into 
the picture. When | was about I5, Scott 
Joplin taught me to play his first rags from 
pen and ink manuscripts. | was the first 
white pianist to play his Maple Leaf Rag, and 
| pioneered the playing of Joplin’s rags all 
through the Mid-West, and was one of the 
best-known of the early ragtime pianists. | 
played in Honky Tonks, on steam boats, in 
Barrel Houses, Notch Houses, theatres, and 
about every place a pianist could play. | knew 
every Negro pianist of the early days, like 
Otis Sounders (Joplin’s pal), Scott Joplin, 
Tom Turpin, Owen Marshall, Sam Patterson, 
Louis Chauvin, Arthur Marshall, Al John, 
Scott Hayden, James Scott, and others | can’t 
remember. These Negro ragtime pianists 
were responsible for the Negro dances such 
as the Cake Walk, the Slow Drag, the Two-Step, 
and the Grind. This latter was considered a 
vulgar dance. In fact, ragtime music changed 
the dancing habits of all America. On the 
famous Barbary Coast of San Francisco, in the 
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dance halls of Pacific Street, like the Mid-Way 
and Thalia, originated such ragtime dances as 
the Grizzly Bear, Bunny Hug, Pony Prance, 
Texas Tommy and Turkey Trot. The 100 girls 
in the Thalia Dance Hall wore short shirts, 
above the kness, white blouses, short velvet 
jackets, black silk stockings, and that’s about 
all, brother ! 

| am the only white ragtime pianist alive 
who was connected with the Negro greats of 
ragtime. | would like to give the late Jelly- 
Roll Morton, of New Orleans, credit for his 
early contribution to ragtime, which was 
King Porter Stomp, of 1906. He named it after 
Porter King, a great Negro pianist of the 
Gulf Coast. Another great Negro pianist of 
New Orleans was Tony Jackson, and he could 
out-play the great Jelly-Roll Morton. The 
music these great Negro composers devel- 
oped will live for ever, and | am proud of the 
fact that | was associated with them at the 
beginning. 

Mrs. Scott Joplin is still alive, though very 
feeble. | hear from her, and always try to 
cheer her up. Last Christmas | sent her a 
record of the Maple Leaf Rag taken from a 
piano roll played by her husband, Scott 
Joplin, 48 years ago. It’s avery fine recording, 
and is available here in America. | hope these 
few randon reminiscences have been of 
interest to you, and in the next article | shall 
be dealing with some of the early great white 
ragtime composers and pianists. So long ! 
(Photographs from the Brun Campbell 
collection—cCourtesy of Bill Russell). 


TOM MILLION TURNER. 


Tom took the name of Tom Turpin for 
professional reasons. His Harlem Rag was 
the first negro ragtime to be published. It 
was copyrighted December 17th, 1897. He 
was a politician, and ran negro gambling 
houses, theatres, sporting houses, cafes 
and dance halls in the negro districts. He 
also was one of the best of the early 
ragtime pianists and pioneer ragtime 
composers. When he died in 1922 he was 
still going strong as a ragtime pianist 
around West Chestnut, 18th Street and 
Market Street in St. Louis. He was one of 
the district’s most colourful characters. He 
was a neat dresser and carried his 250 
pounds very gracefully. 


CHESTNUT STREET LOOKING WEST 
FROM 22nd STREET. 


This famous street was the breeding 
place of genuine negro ragtime in the 
1890’s, along with 18th Street and Market 
Street in St. Louis, Mo. In these negro 
sporting houses, along with gambling 
houses, pool halls, restaurants and tent 
shows, negro ragtime piano players spread 
the ragtime gospel. 


TOM TURPIN’S ORIGINAL HUNTING 
AND SHOOTING CLUB 
at 2220-22, Market Street, St. Louis, Mo. 


It was in this place that early negro 
pianists, composers and musicians made 
their headquarters, such as Scott Joplin, 
Sam Patterson, Louis Chauvin, Otis 
Saunders, Joe Jordan and many more 
notable musicians in the 1890’s and early 
1900's. 
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JAZZ 
WITHOUT TEARS. 


By BRIAN RUST. 


Muggsy Spanier. White cornetist, born 
in Chicago. One of the select few who knew 
how to set about a “‘ New Orleans Revival ”’ ; 
always admired and played in the accepted 
coloured style, fond of mutes, possessed of 
great tonal ability, though fond of using stock 
phases, hence very easy to recognise. Played 
on some old Ray Millers on Brunswick (3947, 
and others less prominently), Ted Lewises on 
Columbia (5608 and many CB’s), but little 
known in England until the issue of the Rag- 
time Band sides in 1940. These are excellent 
for beginners (and old-timers too !) to study, 
as they do not date, they are musicianly and 
they do not affect to be anything but thor- 
oughly good jazz. Muggsy is now one of the 
Condon-Nicksieland bunch, playing in New 
York and recording on Commodore. 


Ted Lewis. White clarinetist and band- 
leader. Started in the music world by playing 
in Earl Fuller’s Orchestra at Rector’s in New 
York, 1917. Has had own band since 1919. 
Although own efforts are limited to clowning 
and leg-pulling the crooners and swooners, 
and musically he is not a jazzman, Ted’s place 
in jazz rests with his records on which he 
used prominent jazzmen such as Muggsy 
Spanier (see above), George Brunis, Jimmy 
Dorsey, Don Murray, Fats Waller and Dave 
Klein. His Columbias from 1919 to 1925 
(around No. 3700) have little jazz value or 
none, but after that number, they often 
feature excellent Brunis choruses, especially 
Hi Diddle Diddle, Where’d You Get Those Eyes, 
and Tin Roof Blues. 


Fats Waller. Born 1904, died December 
15th, 1943. Son of a New York clergyman. 
Negro pianist and organist. Trained for 
church work, but took up jazz, and was 
featured as accompanist to Sara Martin, 
Alberta Hunter and other singers on records 
between 1922 and 1927. Played with Morris's 
Seven Hot Babies (as organist) on Victor, 
1927, Louisiana Sugar Babies (1928), own 
band on Victor from 1929 to 1943. Specialised 
in playing commercials in outrageously 
funny presentation, sparkled with grand piano 
playing ; his band was of the small Harlem 
type and rather rough (lots of clinkers), but 
Fats was the dominating factor on the 
sessions. See H.M.V. catalogue for current 
records, also Special List. 
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MIKE DANIELS’ DELTA JAZZMEN. 
Lovin’ Gal Lucille/Belmont Strut. 
(Delta 1). 


RENE FRANC AND HIS JAZZMEN. 
Lonesome Blues/Old Fashioned Love. 
(Delta 2). 

Bienville Blues/The Last Time. 
(Delta 3). 


ROY VAUGHAN’S CHICAGOANS. 
Nobody’s Sweetheart /At Sundown. 
(Delta 4). 

Of these first four issued by Delta, the first 
is far and away the best. The Daniels’ boys 
obviously took trouble over this record, they 
have worked out little ensemble effects and 
have made some effort to be slightly different. 
There are mistakes a plenty, but the band 
manage to get quite a lift and the solo cornet 
on both sides (Daniels) is very commendable. 
Belmont Strut (out of Czechoslovak Journey by 
Big Bear Stomp) is the better side, the blues 
on the reverse being nearly ruined by a vocal 
which is not so good: Trombone and clarinet 
get near enough to the blues in places. 

Réne Franc is the young French clarinetist 
who came over for a short stay a while back. 
He plays well on all four sides, but there is a 
sameness about them all which on repeated 
hearing might well lead to boredom. | like 
Old Fashioned Love the best, but | am very fond 
of the tune anyway. 


The two sides by the Vaughan band are 
naughty. | have heard these boys make a very 
reasonable jazz noise, but on these sides they 
are all at sea. The ensembles are gutty 
enough, but so frightfully messy, and the only 
soloist worthy of the name is the trumpet 
player. Nobody is more keen than | am to 
see these enthusiastic young groups really do 
British jazz justice. Theirs is a worthy cause 
and already they have the convictions. Time 
and rehearsal, and then more rehearsal, will 
pay dividends. 

KID ORY’S CREOLE JAZZ BAND. 
Savoy Blues/Weary Blues. 
(Esquire 10-018). 

These two sides were recorded in August, 
1947 for one of the RudiBlesh radio shows ; 
and they are alright! The guy who steals 
the show is the trumpet player. Andrew 
Blakeney, he plays wonderfully on both sides. 
Weary is anything but, it goes along at a fine 
snappy tempo and comes near to being the 
best side that Ory has recorded. Darens- 
bourg takes a solo on this side which should 
be a model for all those budding young 
English clarinetists. He has plenty to say and 
he makes what he has to say interesting. 
Blakeney plays muted here and his solo has 
fine swing and is very hot. Piano playing of 
Buster Wilson is outstanding in a very good 
rhythm section. Savoy is exactly the same 
version as that on Exner, but has the added 
attractions of Blakeney’s trumpet in place of 


Mutt Carey and Minor Hall is on drums 
instead of Alton Redd ; the two newcomers 
are both better musicians than their fore- 
runners. If you are amongst those who 
think Ory is a great trombonist, then this will 
be a ‘‘ must ’’ for your shopping list, for the 
New Orleans veteran takes up a lot of the 
wax, even if in places he economizes some- 
what in the matter of notes. The best 


Esquire to date. 
S.T. 


KAY STARR. 


Faded Summer Love (2618)/You Were Only 
Fooling (3480). 
(Brit. Capitol CL 13020). 


These two commercial Kay Starr sides 
though not presenting her at her best, are 
sung with sincerity and are being mentioned 
at this date because of considerable controv- 
ersy over the personnels which have been 
given quite inaccurately by one or two other 
reviewers. They come, of course, from quite 
different sessions and the second side will 
have to remain something of a mystery for 
the time being as it was recorded during the 
recent Petrillo ban by musicians outside the 
U.S.A. ; if you know what | mean! Summer 
Love was recorded in Hollywood on Novem- 
ber 26th, 1947, with the following personnel : 
Dave Cavanaugh, tenor and arranger ; Red 
Nichols, cornet ; Sy Zentner, Hoyt Bohan- 
non, Benny Benson, trombones; Johnny 
Black, piano ; Jack Marshall, guitar; Red 
Callender, bass ; Lee Young, drums. 


Pts 
JULIA LEE. 
King Size Papa (2445)/You’re A Wise Guy 
(2060). 


(Brit. Capitol CL 13055). 


Gusty blues singing from Kansas City 
singer Julia Lee who also pounds-the key- 
board in a righteous manner. Julia has, for 
some time now, been one of my favourite 
blues singers and what she lacks in technique 
is amply compensated by her forthright 
style and fine jazz feeling. Though not too 
well know here, Julia is just about the tops 
in Kansas City, her hometown, where she has 
played and sung with many bands including 

* Andy Kirk, Harlan Leonard and Jay McShann. 
Dave Dexter, himself from Kaycee, is res- 
ponsible for bringing her to Hollywood and 
for the many sides she has waxed for the 
Capitol label with varying personnels. The 
strangely assorted groups on both these sides 
blend their ideas rather more effectively than 
you might imagine from a glance at th 
personnels. 


King Size Papa is a medium tempo blues 
which follows the familiar Red Wagon and 
That'll Get It pattern. Julia sings the rather 
“double entendre "’ lyrics with great gusto 
and there are pleasant short solo passages 
from Benny Carter and Geechie Smith. Only 


1 


regret is the lack of Julia’s piano playing 
which is only heard in the background. Much 
the same remarks apply to the reverse which 
features Ernie Royal on trumpet, Vic Dicken- 
son on trombone and Dave Cavanaugh on 
tenor. Recommended to all. More Julia Lee 


please. 


NELLIE LUTCHER. 


He’s A Real Gone Guy (1878)/You Better Watch 
Yourself, Bub (1826). 
(Brit. Capitol CL 13053). 


First is a Lutcher original and the tune that 
gave her that Gone Gal tag, and she does 
right by it in a Fats Wallerish manner. Her 
piano playing has a real beat and Lee Young’s 
drumming is particularly effective. This was 
recorded on April 30th, 1947, and the other 
two accompanying musicians are Nappy 
Lamare, guitar ; and Billy Hadnott on bass. 
The second side, from Nellie’s first Capitol 
session recorded April 10th, 1947, has the 
same personnel except that Ulysses Livingston 
replaces Nappy Lamare. This is another 
Lutcher tune and reveals her at her best 
with a groovy piano chorus plus scat chorus. 
Nellie is so much better with this type of 
material than those Sleepy Lagoons with the 
Cool, Cool Water ! 

Pati 


TAILPIECE. 


What’s the matter with MGM? Aren’t 
EMI going to put out any more jazz on this 
label ? After a good start with two cleverly 
arranged and executed Sy Oliver couplings, 
this label now seems content to issue only 
the most commercial sides, mostly slanted to 
please the movie fans. Yes, | know that 
MGM make pictures and naturally want to 
issue recordings by their contract stars. All 
the same, may | most respectfully remind 
EMI that MGM records also have the following 
artists represented in their American cata- 
logue : Earl Hines, Joe Turner, Claude Casey, 
Ziggy Elman, Slim Gaillard, Leo Guarnieri, 
Bullmouse Jackson, Bob Matthews, Hattie 
Noel, The Five Red Caps, Buddy Rich, Ray- 
mond Scott, Hand D’Amico, Slim Seward 
and Fat Boy Hayes, Norma Shepherd, Bert 
Sefter, Arthur ‘‘ guitar boogie ’’ Smith, 
Buddy Weed and Ivy Willis. Is it too much 
to hope that selections by some of these 
artists may be issued over here, even maybe 
by the time this appears in print ? Here are 
one or two suggestions : Sweet Honey Babe/ 
Midnight In New Orleans (Earl Hines, MGM 
10329) ; So Many Women Blues/Messin’ Around 
(Joe Turner, MGM 10321); Mardi Gras 
Boogie/My Heart Belongs To You (Joe Turner, 
MGM 10274) ; Put Some Grass On That Mule/ 
Thinkin’ ’Bout My Baby (Hattie Noel, MGM 
10275) ; Poor Papa/What'’s Good Enough For 
“My Baby (Buddy Weed, MGM 10201). 
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LIGHTLY AND POLITELY. 


47 
Bands, Large and Small. 


Hank D’Amico’s Juke Box Judy and Hank’s 
Pranks (National 9047) are notable for Cozy’s 
meticulous brush work.(don’t you wish more 
drummers would use brushes more often ?) 
and some exceptional trumpet by Frank 
Newton of lovely tone and conception. 
Nellie Lutcher’s brother Joe plays a fair alto 
and sounds as though he has been listening to 
Benny Carter on Mo-Jo (Capitol 15109). This 
is a cut above the juke-box fodder he has 
turned out so far. 


Commodore did well to re-issue Stuff 
Smith’s My Blue Heaven and My Thoughts (600). 
The first side, despite a slightly different 
personnel, is typical of one of the maddest 
and greatest bands that ever was, with Jonah 
leading out an ensemble climax of terrific 
swing. It’s surprising to us that Jonah doesn’t 
pull off any of them there little old polls ! If 
Shavers can do it..* ? Stuff, of the perfect 
pitch and highly developed humorous sense, 
plays My Thoughts with such feeling and natural 
artistry as to bring Louis inevitably to mind. 
Drummer Herbert Collins, unhappily, remains 
unmoved and unsympathetic throughout. 
For more of Jonah’s exciting horn, get his 
Rose Of The Rio Grande and Stompin’ At The 
Savoy on Commodore 602. The former title 
features Tyree Glenn on trombone and vibes. 

It is a pleasure to find Sweden contributing 
to international jazz gaiety. From that coun- 
try we have more good examples of Tyree’s 
music. On HMV X7373 he plays Limehouse 
Blues (vibes) and Always (tram), supported by 
Charles Norman’s orchestra and a good 
pianist in particular ; on Musica A9203 he 
plays My Melancholy Baby (vibes) and Sweet 
Lorraine (tram). The excellent accompanying 
quintet on the latter coupling features the 
late Stan Hasselgard’s clarinet. 


Also from Sweden are two items on the 
Baronet label, Timme Rosenkrantz’s new 
venture. He Pulled A Fast One, in two parts 
(47051), features Errol Garner, Slam Stewart 
and Charles Shavers in a typical piece of 
exhilarating Garner jamming, marred for us 
only by Shavers’ tinny tone. Rex Stewart’s 
two-part | May Be Wrong (48502) features his 
cornet up to the expected high standard, a 
long and inventive piano solo by Jimmy Jones 

with a great beat and some Hines-like runs, 
and Jones and John Levy in one of their neat 
piano-bass duets. To finish temporarily with 
Sweden, and at risk of appearing to be Rex 
Stewart praise-agents, we would note two 
more couplings by the group he brought to 
Europe last year : Run To The Corner and Basin 
Street Blues (Cupol 4074), Waitin’ For The 
Train To Come In and Boy Meets Horn (Cupol 
4041). The second title is a surprising vehicle 
for SandyWiilliams, the third features Honey 


Johnson again, and the fourth shows that no 
matter how many times Rex records Boy 
Meets Horn, it always comes out differently. 

If you don’t like amplified git-box, we think 
Tiny Grimes is the one man to change your 
mind. On Atlantic 854, he runs through 
Boogie Woogie Barbecue and that moving blue 
tune he did on Blue Note with Ike Quebec, 
Blue Harlem. John Hardee, a good Choo- 
inspired tenor, is also to be heard, but all we 
can ever remember after playing the record 
is the guitar. For tone, dynamics and swing, 
we put Tiny ina class of his own. 


Vox Album 303 presents highspots of the 
‘“WNEW Saturday Night Swing Session.’’ 
The stars here are Roy Eldridge and Flip 
Phillips, but Roy isn’t at his best and we’ve 
still to discover why so much fuss has been 
made about Phillips. The side we like best is 
Honeysuckle Rose, to all intents and purposes 
a guitar solo (unamplified) by Ai Casey, with 
Eddie Safranski and Specs Powell on bass and 
drums. It’s not sensational, but it is pretty, 
and as enjoyable as you would expect of this 
Waller alumnus. 


Ed Hall’s solid little band includes Irving 
Randolph, Henderson Chambers, Ellis Larkins 
and Jimmy Crawford on Continental 6026. 
There’s a neatly played and neat arrangement 
of Mary Lou’s Lonely Moments. The leader’s 
tone is too rough here and his technique 
hardly adequate in the opening passages. 


Ellis Larkins’ Ellis Island, on the back, is an- 
other good score for small band. Larkins 
shows a remarkable Garner influence in his 
piano solos. There’s a promising, lusty 
trombone solo by Chambers, and Jimmy 
Crawford (with brushes) remains the greatest 
drummer of them all, for us. 


Another interesting Continental is 6014 by 
Cozy Cole’s All Stars, who include Hawkins, 
Shavers, Grimes and Guarneri. The Beat, if 
you can imagine it, is a kind of march, Cozy’s 
drums alternating with, and prominent 
behind, short solos, We wondered if these 
cats were trying to get in on the New Orleans 
parade racket. When Day Is Done has sixteen 
bars by Hawk to put it on the essential list. 

Dues In Blues and Odd-En-Dow (Mercury 
8080) are a couple of pleasant bop sides at 
leisurely, digestible tempos by Gene Am- 
mons, tenor-playing son of the famous Albert. 
There must now be many households like the 
Ammons’ in America and we hope the dis- 
cussions therein on music are conducted with 
decorum ! 


Gene Phillips and His Rhythm Aces make 
quite an exciting side of Rock Bottom (Modern 
20-546). There’s good work by tenor and 
trumpet, and a catchy vocal couplet for the 


Awkward moments in the lives of Jazz Musicians. 


band — Rock Bottom! Blues... | got 
*em !’’— which sounds great. We think 
(over page) 
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(from page 12) 
these lyrics must also appeal to many a musi- 
cian, famous and infamous : 

Man alive ! 

What a dive ! 

I've hit rock bottom ! 
Fatso, the backing, has more singing by Gene 
Phillips, and driving tenor. 

The latest Arnett Cobb Apollo to reach us 
couples Flower Garden Blues and Big League 
Blues (394). Vocals are by Milt Larkins, but 
Arnett’s tenor with its hard tone, heavy beat 
and very personai style, is the main attraction. 
We hope Arnett, restored to health is soon 
back in front where he belongs. 

Chances of hearing Cootie on wax since he 
left Duke have decreased rather than 
increased. Whether or not it’s due to 
modesty, it’s just unfortunate that he doesn’t 
feature himself more. Both sides of Mercury 
8083, Typhoon and You Talk A Little Trash, are 
largely given over to tenor solos, modern but 
good. However, there is just enough Cootie, 
growl and open, to prevent complaints, and 
the small-band routines are intelligent. The 
big band plays Bring ’Em Down Front and 
Stingy Blues on Capitol 15164, but its role is 
subsidiary to a lot of good-humoured blues 
bawling. As on its other Capitols, the band 
is inadequately recorded, but turn up the 
volume, ignore the singer, and you'll find 
there’s some great music back there. The 
first title is a good band novelty commenting 
on the necessity for bringing the soloists 
** down front.”’ 

Snub Mosely re-appeared on the Sonora 
label a while ago. You And The Devil and 
Hinkty Man (500) are ruined by an unbeliev- 
ably out-of-tune trumpet. Blues At High Noon 
and Snub’s Boogie (501) are better, there's 
some of Snub’s “‘ funny little horn,’’ and we 
find the brief vocal on each side very amusing. 
Eddie Barefield (clarinet) and quintet also 
have two Sonoras to their credit. What's 
Mine Is Mine and That Ain’t Right (102) are 
largely devoted to Sonny Williams’ singing, 
but After Hours and Three Buckets-O-Jive (104) 
are instrumentals redeemed from general 
dullness by Sammy Benskin’s piano. 

A fine bop record for the bop giant, Charley 
Parker, is his Savoy 753, Now’s The Time and 
Billie’s Bounce. Miles Davis has solos each 
side, and those of you who read Ross Russell’s 
informative articles in The Record Changer 
will know that Davis is one of the most pro- 
mising of bop’s trumpeters. The warm tone 
and absence of high and squeaky notes are 
refreshing. 

Listening to new and unknow tenor 
players, you are apt to wonder if some of the 
established stars are not overrated. Hawk 
speedily confirmed the justice of his position 
on the Cole record mentioned earlier, and so 
does Lester on You're Driving Me Crazy and 
New Lester Leaps In (Aladdin 137). Relaxed 
music, unconcerned by the pressure of any 
one world. 


Sole recorded evidence of another of Willie 
Bryant’s great bands is Apollo 1029, which 
couples two disappointing (to those who 
heard the band in the flesh) sides, Sneaky Pete 
and Phungie, Phungie And ’Stchew. The 
former re-establishes Sneaky Pete as a potent 
liquor and gives a brief spot to a tenor and 
vigilant drummer, Panama Francis. (Panama 
used to ‘‘gong’’ wrong notes and poor 
solos!) The reverse is almost entirely con- 
cerned with abominable calypso nonsense. 

Wilbert Baranco, West Coast pianist, 
assembled a great band for Black and White 
which included Willie Smith, Lucky Thomp- 
son, Vic Dickenson, Henry “Coker, Snooky 
Young, Dizzy, Howard McGhee and Charles 
Mingus. Night And Day and Weeping Willie 
(183) are excellent arrangements and very 
well played, the latter featuring Willie 
Smith’s alto. Baranco Boogie and Every Time 
| Think Of You (186) are less important. The 
first features a lot of Baranco’s piano and a 
great trumpet solo, the second is a ballad 
composed by the leader, which he sings not 
very endearingly. 


The Lunceford band certainly went down 
fighting. Poorly recorded, pianist Wilcox’s 
Gug Mug (Manor 1138) nevertheless shows a 
potentially exciting band. The tempo was 
hurried to fit recording time, with the 
inevitable result. Joe Thomas makes a 
spectacular entrance, Wilcox has a pretty and 
effective piano solo, and the arrangement, 
apart from one Raymond Scott passage, is 
very interesting. The backing consists of 
composer-trumpeter Bob Mitcheil singing his 
Arleen. Tut, tut! Whatcha Gonna Do 
(Manor 1120) is more in the old Lunceford 
tradition with its heavy beat and great rock. 
Joe Thomas has a typical vocal (the lyrics and 
melody suit him) and takes over from the 
Raven ontenor. One For The Book, the instru- 
mental backing, is a good big band arrange- 
ment featuring Mustapha Hashim (alias Kirt 
Bradford) on alto and Joe again on tenor. 
Wilcox’s background piano bears a consider- 
able resemblance to that of Hines in his big 
band records. 


Readers of ** The Bull’s Own Paper ’’ must 
have been very surprised to learn that Duke’s 
band had pulled off the Down Beat poll yet 
again, despite all the ballyhoo for Kenton and 
Herman. Even more of a surprise to them 
must have been the election as Favourite 
Soloist of that despised pianist, Duke Elling- 
ton, he who really wasn’t good enough for 
the London Palladium!!! Be all that as it 
may, we would like to nominate our Favour- 
ite Record of 1948. it is Hy’a Sue by Duke’s 
band from the Columbia album already 
reviewed in this magazine. It is a typical 
piece of Ellingtonia, of the type we are per- 
haps too much inclined to take for granted. 
An excellent theme beautifully orchestrated, 
the band gives it that weight and precision 
which no other group ever quite attains. 
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And there is superb trombone in the great 
tradition of Tricky, played by Tyree Glenn, 
It was Tyree’s wish that he would play 
Tricky’s parts when he joined the band, and 
here it is handsomely gratified. Tyree doesn’t 
give us a carbon of Tricky, but something in 
the style which is yet full of the most attrac- 
tive personal elements. Hodges follows him, 
at his best, lowdown. Cannot the E.M.I. folk 
issue this side and Three Cent Stomp? It 
would be a change to have some modern 
Ellington issued here that was reasonably 
well recorded. 
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ONE SWEET LETTER FROM YOU. 


A Letter To a Conscript. 
Dear Jack, 

| don’t suppose that’s your name, but its what 
everyone in the service calls anyone whose real name 
they don’t know. 

I'm writing to you because | know you'll be going 
into the service soon, and because you’re feeling 

retty low about it. | don’t blame you. It’s a power- 
ul wrench having to leave home and go into a strange 
new world. 

Anyway, what | want to tell you is this : no matter 
where you go, you'll find some jazz. You like all 
kinds, from Bunk to Dizzy and beyond, so you can’t 
go far wrong. 


By the time you get this I'll be out. I’m not trying 
to shoot a line, but while I’ve been in I've found plenty 
of jazz, made a lot of friends | wouldn’t have met other- 
wise, and | know many others have too. | found jazz 
in my third day of service, and | haven't lost it since. 
True, I’ve been parted from a lot of jazz-lovers by 

stings and such, but | haven’t minded it much, 
Gecause | always knew I'd meet someone else pretty 
soon. And that’s been partly the glory of it —I’ve 
realized that jazz is such a universal thing. I’ve met 
fans from Devonshire to Aberdeen, and all stops in 
between. 

You'll find them too. You may be listening to the 
radio, and some jazz will come up, and you'll see a chap 
listening as eagerly as you; and there and then, 
you've got a buddy. 

You play a horn, don’t you ? Well, take it along 
with you by all means, once you're settled in, but don’t 
tell the world, or you'll get a gang of well-meaning 
characters asking you to play corn. 

Just sit around and blow some blues (you'll find 
plenty of things to play blues about, | expect) and 
someone will turn up and say, go on, that’s good, and 
sure enough, you've got another pal. 

Maybe {’m a little idealistic about jazz, but | do think 
that friendships born through music are some of the 
strongest going. Jazz is so wonderful it has to be that 
way. 

You may get a chance to sit in with a jazz band, and 
even if you’re not as good as the rest of them, they 
won't mind, because they'll know you're on the right 
path, and they'll do their best to help you. And if 

ou're better than they are, | know you'll do the same 
ior them. | never met a single good jazzman — or any 
musician for that matter — who was conceited or 
unwilling to give the other fellow a hand up. 

Well, I’ve said a lot, and | hope you will find it true. 
No, I’m sure you will. If you find as much jazz, and the 
happiness and friendship that goes with it, as | did, 
you'll do fine, and never regret your call-up. Good- 
luck, Jack, all the best.—EX-ERK. 

Dear Sirs, 

We were'most interested in the letter from Dave 
Wilson regarding a ‘‘ Society for the prevention of 
cruelty to unfortunate provincial collectors."’ We 
feel that we can be of assistance on some of the points 
raised and trust that the following will prove useful! 
to collectors in general and provincial customers in 
particular. 

Mr. Wilson’s complaint is by no means a new one 
as the type of business which he mentions has been 
going on since the beginning of the war. The Private 
Dealer who usually styles himself as a collector but 
who is called ‘‘ Gentleman Dealer ’’ in'the art world, 
operates from a private house and usually has no 
capital. It is therefore imperative for him to take your 
money and then to try to buy records with it. He 
then comes up against trouble with people like the 
Customs and Excise or his American friends, and the 
result is that he finds himself saddled with a large 
number of small debts. He carries no stocks and does 
not pay business rents and rates, and he has no good- 
will to look after. If the records he despatches are 
broken in transit... this is just too bad. 

Mr. Wilson suggests paying half as a deposit, but my 
suggestion is to pay NO deposit and to buy the records 
when the ‘‘ Gentleman Dealer *’ has actually got them. 

The racket will chen immediately disappear. 

Mr. Wilson’s last paragraph is a clear indication of 
what to do. Buy only from established firms who 
work from business premises and who maintain a 
féasonable stock of Jazz records at reasonable prices. 
There are four or five of these ‘‘ collectors shops "’ in 
the London Area, most of them make a point of giving 
a personal service to the Provincial Customers. 
—FARLEY RADIO SERVICE LTD., Owen Bryce, 
Director. 

Dear Sir, 

As a foreign record dealer of some long standing | 
am fearful lest Mr. Dave Wilson's letter in the Febru- 
ary ‘‘ Jazz Journal ” should tar all us record sellers 
with the same brush as the iniquitous Messrs. X and Y. 

The average private dealer is a perfectly honest 
type who is doing a good job in supplying records that 
the shops, even those catering especially for collectors, 
do not often obtain, and often selling at much keener 
prices, as there are no overheads or middleman’s 
profits to pay. 

It is unfortunate, but undeniable, that such rogues 
as X and Y exist ; but it is surely encouraging their 
activities if collectors take them on trust and send full 
payment on the nebulous promise of delivery at some 
future date. 


Collectors should know that the vagaries of the 
parcel post and the supply position in America make it 
impossible to guarantee delivery of any particular disc 
within any specified time limit. 

| myself am prepared to accept an order for any 
current record, on payment of a small, purely nominal 
deposit, and will do my utmost to ensure early supply, 
which under present conditions is the most anyone 
can honestly guarantee to do. | and all other dealers 
who try to perform a real service would be only too 
glad to see a black list compiled of all the ‘‘ welshers "’ 
and ‘‘ Queer lads ’’ of whom Mr. Wilson writes !— 
DOUG. WHITTON, 

Dear Sirs, 

When Carolus in his article ‘‘ The Jazz Authority 
and the Musician ’’ says that both the tone and pitching 
of the most admired musicians is atrocious, he shows 
such a complete lack of understanding of jazz that it is 
doubtful if he should be writing in your magazine at all. 

As explained by Ernest Borneman in ‘‘ Jazz and 
the Anthropologist,’ the music of West Africa on 
which jazz is partially based, depends largely on varia- 
tions of timbre and rhythm rather than melody. As 
a result trué jazzmen use a rich and varying tone, this 
being actually part of the music, which it is not in 
orthodox European music. (The most obvious 
example of this is Joe Nanton’s trombone playing), 
and although the music has a perfectly regular rhythm 
they do not always play strictly on the beat. 

Further Borneman writes: ‘‘ Singers and wind 
instruments sometimes reach vibrato effects of such 
amplitude and violence that they appear as half tre- 
molos, and in these cases all differentiation between 
pitch and timbre becomes idle and academic.’’ This 
coupled with the clash of the West African pentatonic 
on the European diatonic scale produced a type of 
music in which the intervals are not absolutely fixed. 

It is this flexibility of pitch and rhythm and not, as 
many people seem to think, collective improvisation, 
which makes jazz a different music from the orthodox 
European. Improvisation has after all taken place to 
some degree or other in all types of music and obviously 
will continue to do so as long as there are musicians 
with inventive minds. Jazz being an improvised music 
must necessarily be restricted and limited in form, 
and were it not for these slight diviations from the 
orthodox European harmonic system would have died 
out long ago. (This is pointed out in a quotation by 
Constant Lambert in the same issue of J.J.). These 
deviations from the orthodox are of course very 
subtle and it takes a truly great artist to make use of 
them, but it is the very fact the musicians like Dodds 
and Bechet do so that makes them far greater jazzmen 
than Fazola and Shields who don’t. 

Changing the subject, Carolus goes on to say that 
since every musician in this country is crazy about re- 
bop it must be good. Ignoring the sweeping generali- 
ties in this statement it is known that musicians are 
notoriously poor musical critics since they tend to 
admire a player’s technical ability rather than the 
music’s aesthetic value. (A tendency he seems to 
show himself). 

| suggest that before Carolus makes another state- 
ment like ‘‘ New Orleans jazz is anything but 
complex music. Any semi-trained musician can tell 
you exactly what harmonies are coming up next...),"” 
he reads Ernest Borneman’s book, ‘*‘ A Critic Look 
at Jazz.”—J. D. LEWIS, Esq., Leeds. 

Dear Sirs, 

May |, as a bona-fide dealer/collector suggest to 
collectors that before paying ‘* over the odds "’ prices 
for in catalogue discs as advertised in certain lists (not 
necessarily J.J.) that they pay a visit to their local 
dealer where these same discs can be obtained at 
current prices. 

| have seen lists where up to 3/- more than the 
current retail price has been asked for such items as 
Jimmie Rodgers (Regal), Crosbys and Armstrongs on 
Decca, and N.O.R.K.s, Bechets and various others on 
Brunswick and certain H.M.V. items. 

All these can be obtained at the proper price through 
your dealer and if he hasn’t them in stock ask him to 
order them and you'll find they'll come through. 

This letter is not designed to queer anybody's pitch 
nor as a plug for dealers in particular, but with a sin- 
cere desire, as from one collector to others, to see that 
they are not fleeced of their hardearned money.— 
For. Payne’s Music Shop, PETE PAYNE. 

ir, 

Mark White, in his defence of the ‘‘ imitative "’ 
programmes which | criticised, mentioned as contri- 
butory factors: the Jazz Club series in essentially 
a ‘‘ live ’’ show, the musicians involved were consulted 
and the programmes were intended as tributes. 
Granting all these facts, which partially explain but do 
not excuse the bad taste invoived, | still consider that 
these particular programmes should not have been 
perpetrated. 

However, Mr. White seems to have inferred from 
my letter a general criticism of Jazz Club which was 
not intended ; | am sorry if my lack of clarity caused 
this unintentional implication. Although many of the 
broadcasts feature styles and musicians | dislike | do 
not consider myself either sufficiently unbiassed or 
competent to offeg a generalised criticism of these : 
in short, whilst | can, just, accept the premise that the 
quaint tintabullations of Tito Burns constitute jazz | 
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cannot accept the premise that a laborious imitation 

of one artiste by another has any connection with jazz. 
In response to Mr. White's suggestion | give below 

a few ideas on possible programmes for Jazz Club: 
these probably reflect my tastes rather more than the 
public taste — please consider that due to a combina- 
tion of weak will and a genuine belief that New Orleans 
and Dixieland music is of more enduring form and 
value than Bebop. 

|. A series of three or four talks on ‘‘ Musical appreci- 

ation as applied to Jazz’’ ; technical dissertations 

by competent authorities on the fundamentals of 

music. 

A series of musically illustrated factual talks on the 

origin and development of jazz, one programme 

devoted to each of the main styles. 

. Presuming that programmes specifically pre- 
recorded for Jazz Club do not transgress the 
“live ’’ rule, | suggest a series of excerpts from the 
various mid-week Concerts and Rhythm Club 
meetings as these usually produce a more spirited 
music than is attained by the more studio atmos- 
phere of Jazz Club. 

4. For studio programmes | suggest : 

Harry Gold Mike Gill’s Imperial Jazz Band. 
Freddy Randall Smoky City Stompers 
Humphrey Lyttelton Ray Foxley’sLeveeSerenaders 
York’s Jazz Band Mike Daniels’ Delta Jazzmen 
Sid Phillips Ken Rattenbury (Solo piano) 
Duncan Whyte. 

5. An expansion of the overseas exchange broadcasts 
idea to enable British collectors to hear more of 
the European bands. 

6. The “‘ longing for feature programmes and informa- 
tion on the great jazz styles and musicians '’ (vide 
Mr. White’s letter) seems to me the clearest indica- 
tion that the “‘ live jazz ’’ policy should be abolished 
to permit programmes of recorded jazz.— 

LAWRENCE H. BANNISTER, Malvern Link. 

Dear Sirs, 

There has been much discussion recently in various 
jazz magazines (including Jazz Journal) concerning 
types of needle and methods of preventing record 
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HAROLD CULLING. 9, Fordiea Road, Liverpool, 12. 


All prices shown are inclusive of post and packing. | prefer to trade — my 


wants are : 


ican Jazz Magazines; English small Group Jazz (Revivalist Groups) ; 
(Jazz only —no Bop); U.S. Broadcast — Transcriptions 


Tel.: 


JOHNSON, BUNK. ; 
(With Turk Murphy, tbn. ; Ellis Horne, cit. ; 
Burt Bales, pn. ; Clancy Hayes, bjo. and voc.; 
Squire Girsback, tuba ; Bill Dart, dms.) 


Stanley 1234. 


d V-Discs Ace !n The Hole/Careless Love ‘ Vinylite N/N 12/6 
BROONZ est pressing 
BROONZY, BiG BILL. en 
ot Tr - G d Dream Blues /Just Gone 
BRU MORGAN, SAM. JAZZ BAND. 
i With Jim Robinson, tbn.). 
(Bechet plays — Clkt., Sop. and Tenor Sax, OLIVER, KING, JAZZ 
Pno., Bass and Drums). New Orleans Stomp ... 
coLe. Uncle Sam Blues Pageing Mr. Page ... Savoy N/N 8/- 
oF jazz. Viper Mad/Wolverine Blues Cleveland N/N 8/- 
Satanic Blues/Bugle Call Rag Swan NN 7/6 if Blues ... Cleveland N/ 8/- 
i i 76 TEAGARD 
eLGRIDA KID. Wham /Love For Sale ... Varsity N/N 5/- 
| can Drive Lazy Mule Blues Bluebird N/N 8 - THARPE, ROSETTA. 
GILLESPIE, DIZZY. ‘ To The Sky/Leadbelly-Roc si 
HARRIS. WYNONIE MR. BLUES.” WASHBOARD RHYTHM KINGS. 
Drinkin’ By Myself/My Baby’s Barrel House Bullet N/N 5- Sloppy Drunk Blues/A Nickle For A Pickle ... HMV S N/N 7/6 
(hair cracks) Sioppy Sh gaa Pepper Steak dae HMV N/N 5/- 
CHER. WEBB, CHICK. 
gg Imperial G 6- Heebie Jeebies/Earl Jackson : House Hop ... Panachord N/N 6/- 


12-inch Dubbings - 


ARMSTRONG, LOUIS. 
Basin Street Blues. (Vocal by Louis, Teagarden) 
Back O” Town Blues 
nfessin’ 
is Armstrong Blues (With Butterfield, Hackett, 
tpts., Teagarden, McGarity, tbns., E. Caceres, clt., 
N. Caiazza, tnr. Sax, J. Guarnieri, pno., H. Ellis, 
gtr., Al Hall, bass, Cozy Cole, dms.) ; 
LOUIS’ HOT FIVE (Air Shots From Nice). 
Panama 
Ain’t Misbehavin’ 
| Cried For You 
When The 
BASIE, COUNT. 
Gee, Baby Ain’t | Good To you (Vocal by Jimmy 
Rushing) 
BARNET, CHARLIE. 
Cherokee/Pompton Turnpike 
BRADLEY, WILL. 
Gelery Stalks at Midnight 
‘BOB SHOTS (Belgian Group — Recorded from 
Nice). 
Mop Mop 
Like To Riff (Vocal by Sadi) 
BECHET, SIDNEY. 
V-Disc Blues 
After you've Gone 
BYAS, DON. 
| Want A Little Girl 
CONDON, EDDIE. 
Waiting For The Evening Whistle (Muggsy, Miff 
Mole, Ed Hall) ; 
Fidgety Feet (Sterling Bose, Miff Mole, Ed Hall) 
Jazz Me Blues (Sterling Bose, Miff Mole, Ed Hall) 
Jazz Band Ball (Muggsy, Mole, Hall) 
Would Do Most Anything For You (Muggsy, Red 
McKenzie) 
Royal Garden Blues (Kaminsky) 
Thats A Plenty (Dorsey Bros.) 
Carnegie Leap (Muggsy) 
Muggsy’s Serenade (Muggsy, McGarity, Hot Lips 
Page) 
Muskrat Ramble (Muggsy) 
DORSEY, TOMMY. 
Paramount on Parade 
DONOHUE, SAM. 
C Jam Blues 


ELLINGTON, DUKE. 
Hollywood Hangover 
GOODMAN, BENNY. 
Rose Room (Quintet) 
Poor Butterfly/World Is Waiting (Trio) 
Smooth One (Sextet) 

GIBSON, HARRY THE HIPSTER.” 

You Can Say That Again/Zoot Gibson Strides Again 

HOLIDAY, BILLY. 

| Love My Man 
HAMPTON, LIONEL. 

Screamin’ Boogie 

| Wonder Boogie 

The Major And The Minor. 

All On 

Moon Glow 

HERMAN, WOODY. 

Ah! Your Father’s Moustache 
Flying Home It Must Be Jelly 
Somebody Loves Me 
Loverman 

KRUPA, GENE. 

Jose Gonsalez/Ooh, Hot Dawg (Vocals by Anita 
O’Day) 
MEZZROW, MEZZ (Air Shots From Nice). 
Royal Garden Blues (With Henry Goodwin, tpt., 
Jimmy Archey, tbn., Mezzrow, clit., Bob Wilber, 
sop. sax, Pops Foster, bass, Babe Dodds, dms. 
and Sammy Price, pno.) 
Sweet Georgia Brown 
METROPOLITAN OPERA HOUSE JAM 
SESSION. 
Mop Mop (Louis) 
Rose Room (Bigard Solo) 
Tea For Two (Bigard, Hampton, Eldridge) 
Blues Esquire Bounce (Teagarden) 

ORIGINAL DIXIELAND JAZZ BAND. 
(Bobby Hackett, tpt., Eddy Edwards, tbn., Brad 
Gowans, cit., Frank Signorelli, pno., Tony 
Sbarbaro, dms.) 

Tiger Rag/Sensation Rag 

PAGE, HOT LIPS (With various Condon 

Groups). 
Sheik of Araby 
Miss Martingale Blues 
Confessin’ 


176 any two sides. 


Uncle Sam Blues 
| Found A New Baby 
Muggsy’s Serenade 
SPIVAK, CHARLES. 
Pent House Serenade 
SPANIER, MUGGSY. 
(With Lou McGarity, tbn., Pee Wee Russell, cle. 
and vocal, Boomie Richmond, ten., sax, Jess Stacy, 
pno., George Wettling, dms., Hy White, gtr., 
Bob Haggart, bass and whistling) 
Pat's Blues 
Jazz Me Blues 
Thats A Plenty 
Tin Roof Blues 
Squeeze Me 
Pee Wee Speaks 
SHAVERS, CHARLIE. 
Rosetta. 
STEWART, REX (Air Shots From Nice). 
The Mooche/Sweet Georgia Brown 
Jazz Me Blues 
THOMPSON, LUCKY. 
| Surrender Dear 
The Man I Love 
WHITE, JOSH. 
Waltzing Matilda 
The Lass With The Delicate Air 
HINES, EARL (Solo). 
St. Louis Blues 
LUTER, CLAUDE. 
(Each Tune runs one full 12-in. side — all recorded 
privately at Nice) 
Chattanooga Stomp 
Wildcat Blues 
Muskrat Ramble 
Mabel’s Dream 
Black Bottom Stomp 
Shreveport Blues 
Sister Kate 
Sports Model Mama 
Royal Garden Blues 
Snake Rag ‘ 
BAND OF THE DUTCH SWING COLLEGE 
Thats A Plenty /Strange Peach 
Panama/Apex Blues 


(from page 14) 


wear, but as yet nobody seems to have mentioned the 
use of oil with thorns. We do not claim any credit 
for originating the idea, which was suggested to one 
of us by a recording engineer, but we have used it for 
some time with very satisfactory results. The method 
is as follows : 

A cotton-wool swab soaked in ‘‘3 in | ’’ oil is kept 
in a dust-proof tin. Before playing, this is wiped 
across the grooves of the record while it is revolving, 
so as to leave a fairly generous film of oil over the 
surface. After playing the oil is wiped off with a piece 
of soft cloth. This procedure effectively prevents 
** thorning-up on difficule"’ discs, and we have 
used it on vinylite and acetate dubbings with no 
apparent -ill-effects.- It also helps on slightly worn 
discs, but for really worn ones we have found ordinary 
candle-wax as good as anything. The candle is simply 

-+ubbed generously into the grooves and the excess 
wax played out first with steel and then with thorn, 
the wax shavings being blown and wiped off. A little 
wax continues to be removed on subsequent playing, 
but the effect is quite lasting. We have one “* junk- 
shop *” disc’ which, when found, would not play with 
steel, but after waxing caf still be played with thorns 
without difficulty —A. J. LINE and E. BAYLY, Junr. 


Dear Sirs, 


feel a few words of correction would not come 
amiss in connection with the Parlophone race series 
discography in the January issue of Jazz Journal. 
The following definite errors were noted : the date of 
the Spivey is July 10th, 1929, not June 10th ; the date 
of Russell's On Revival Day and Poor Lil’ Me is surely 
after June 5th, 1930, not May 19th ? The matrix 
number of Lovin’ Sam is 402932, not 402392; 
Henderson's Livery Stable Blues was recorded on April 
29th, 1927, according to Columbia, not April 28th ; 
and Bessie Smith’s St. Louis Blues was recorded on 
January 12th, 1925, not January 24th, and its coupling 
_ In Hand was made two days later, NOT the same 

ay. 


Now for some points which | think should be raised. 
Whence the names of Washboard Smith, Willie 
Williams and Floyd Casey as the washboarders on the 
Williams’ dates ? Surely the percussionist is the 
same throughout ? | further question the presence of 
two brass men on Worn Out Blues, though one, Ed 
Allen surely ? is very much in evidence. The person- 
nel of the Jungle Town Stompers should read : Louis 
Metcalf (tpt.), Jay C. Higginbothath (tbn.), Charlie 
Holmes (clt., sop. and alto), possibly Teddy Hill 
(tenor), rhythm as given, but personally | question 


James P. Johnson even as Messrs. Mylne and Lloyd 
have done. 

Lastly, there is the interesting point about Wipe 
"Em Off by the Seven Gallon Jug Band. The date is 
December 6th, 1929, not January 8th, 1930. Ed Allen 
is the cornetist, Cecil Scott the clarinetist (omitted 
from the line-up | gave in ‘‘ Question Time ’’ by a 
printer's error !) and one of the vocalists is Clarance 
Williams ; but there is no washboard, and although 
Herman Chitison is generally accepted as the pianist, 
why is Charlie Irvis given as the harmonica player ? 
Surely Clarence Williams is much more likely, in view 
of the more probable St. Clair on jug (next best to 
tuba!) ? | am not quite sure about a banjo on.a fresh 
hearing ; | fancy | can hear one in the rhythm, especi- 
ally in the final chorus, but | am prepared to stand down 
onthat. Where does the celeste come in, by the way ? 

Footnote: To Carolus ’’—‘‘If it. came to pit 
orchestra work ... (New Orleans jazzmen) would be, 
in general, absolutely lost ...’’ Really ! And if it 
came to singing Mephistopheles at the Met., doubtless 
Armstrong would be a bit ineffective, but does that 
detract from the fact of his being a superlative jazz- 
man ? As for Kenton, the day he plays as much jazz 
as Whiteman’s band did will be a milestone, let alone 
the one when he plays jazz as we despised purists 
understand it !—BRIAN RUST. Edgware. 
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CLASSIFIED ADVERTISEMENTS. 


It is inadvisable to send money when first answering advertisements. 
Final date for record auctions in this issue — 24th April. 


All advertising for this section for inclusion in the next issue must reach this office by 12th of the month, 


N — New. 
E — Excellent. 


V — Very Good. 


Records for Disposal (minimum two), each 6d., 25 for 10/-. 


ABBREVIATIONS USED. 
ood 


G—G 
F — Fair 
P — Poor. 


S$ — For Sale. 


T — For Trade. 
A — For Auction. 


Records Wanted (minimum three) each 4d., 20 for 5/6. 
For Advertisers’ Index see page 13. 


ARKANSAS TRAVELLERS. 

Washboard Blues/Boneyard Shuffle ... 
ARMSTRONG, LOUIS. 

Back Town Biues/Linger 

4 records in Album C-57 .. 

Droppin’ Shucks/Who’s It 

King of Zulus/Lonesome Blues 

Sunny Side of Street 

ln The Barrel/Gut Bucket Blues > 

Muskrat Ramble/Skid-dat-de-dat 

Cornet Chop/My Heart ce 

Oriental Strut/You're Next 

Song Vipers/Will You 
BAILEY, BUSTER. 

Planters Punch/Sloe Fizz 
BARNET, CHARLIE. 

Pow-Wow /Strollin’ 

Charleston Alley/Redskin R. 

Pompton Turn/Swinging 
BELL, GRAEM 

Woodburn Strut/Lizard 
BOLLING, CLAUDE. 

Dippermouth/Riverside 

Nobody Knows/Blues Disguise 
BOTHWELL, JOHNNY. 

Remember April/Ill Wind ... 
BRITISH LABELS. 

$.a.e. list—reasonable 
CAREY, MUTT. 

Indiana/Ostrich Walk 

Fidgety Feet/ Chrysanthemum 
CHITTISON, HERMAN. 

Red Jill Rag/St. Louis 
CLAY, SONNY 

Plant Blues/ [Chicago Breakdown 
CONDON, EDDIE. 

I'm Sorry/Makin’ Friends ... 
CROSBY, BOB. 

Well, Well/Flamingo 3 

Poor You/Riff Up 
DAVISON, WILD BILL. 

Circle Album a 
DODDS, JOHNNY. 

South Bound Rag/Tin Roof 

Ballin The Jack/Grandma Ball 

Brown Bottom Bess/Lady Love 
DUNN, JOHNNY. 

Spanish Dream/Hallelujah Blues 

Moanful Blues/Put And Take 
EDDIE’S HOT SHOTS. 

Stomp Henry Lee/Serious Thing ... 
ELLINGTON, DU 

Limehouse Blues/Echoes Jungle 
ELIZALDE, FRED. 

Way Down Yonder/Rhythm Step 
FARMER, WILLIE. 

Skrontch Who Do Y 
FREEMAN, BUD — HIGGINBOTHAM. 

Crazeology Tel Num oe 
FRIARS’ SOCIETY ORCHESTRA. 

Bugle Call/San 

Tiger Rag/Panama 

Eccentric/Farewell Blues 
GOLDKETTE, JEAN. 

Slow River... 
GOODMAN, BENNY. 

Hour Parting/Coconut Grove 
GOOFUS FIVE. 

Sonny Boy/Blackbirds 

Borneo/Mamas Gone 
GREEN, PHIL. 

St. gg: 1/Bugle Call 
GREE 

Blues/It’ s Bad 
GREER’S MEMPHIS MEN. 

Beggers Blues/Saturday Night Func. 
HALL, ADELAIDE. 

Minnie Moocher/Rhapsody in Love 
HANDY’S ORCHESTRA. 

Aunt Hagars Blues ... 
HARTMAN, GEORGE. 

Diga Diga Do/Muskrat R. 

Darktown S./Always 
HAWKINS, ERSKINE. 

Without Shadow/In Harlem 

If You Leave/Uproar Shout 
HERMAN, WOODY. 

Amen; ‘Deliver Me 

Night Watchman/Hey Doc. 

Perdido/Jelly 

Who Dat/Basie ‘Basement ... 


m 


DISPOSALS. 
DAV Midnight Echoes/Blues Dawn 
I’ve Got World/Linger Baby 
DAV HODES, ART. 
MOO Mooche/No Pay Blues ‘ 
NEV Eccentric/Washboard Blues 
NEV Apex Blues/Shake That T. 
HAR HOLIDAY, BILLIE. 
TEM Strange Fruit/Fine And Mellow 
TEM JAM SESSION AT COM. 
TEM Carnegie Drag/Carnegie Jump 
TEM JAZZ ’47. 
TEM Delauney-Goffin 
JIM DANDIES. 
FRY Shake That “ae Geechie D. 
JOHNSON, BUNK. 
LOC Sobbin’ Blues/ Dusty Rag 
LOC Margie/Do Right Baby 
Loc All on Jazz Man uaa 
JOHNSON, PETE. 
PAR Housewarmin’ Album 
JOLSON, AL. 
PAR 7th Heaven/Little Pal ‘ee 
PAR Sonny re, Rainbow Round 
KIRK, DY. 
BRA Toadie Toddle | Won’t Tell 
KRUPA, GENE. 
GIB Blue Rhythm Fan. | and 2 
LAWRENCE, ELLIOTT. 
STE Sympathy/Once Upon Moon 
STE LAWSON, YANK. 
Davenport Blues 1|2-in. 
HAR LEWIS, TED. 
Glad Rag Doll /Funny 
FRY LIGHTCRUST DOUGHBOYS.” 
Clarinet Mar/Tom Cat 
FRY LOUISIANA KINGS. 
Dusky Steve/When Sailing ‘ 
LOC Arleen/Gug-Mug 
MAGAZINES AND BOOKS. 
GIB Jazz Record 1-43 = 
MANNONE, WINGY (With J.R.M. 3 
PAR Never Had No Lovin’/Alone aes aa 
NEV MEMPHIS FIVE. 
NEV Stop’ Kidding/B. Dog 
METRO ALL STARS. 
DAV Royal Flush/I Got Rhythm 
DAV MILLER, RAY. 
Sorry Honeys L. Arms 
FRY MORSE, LEE. 
All My Heart/Too Bad 
HAR Those Eyes/Daddy Girl he 
Everybody Loves 
HAR Ukelele Lady/Yes Sir F 
MORTON, JELLY ROLL. 
FRY Pretty Lil/ ‘Little Lawrence . 
The Pearls/Beale Street... 
FRY Perfect Rag/ New Orleans ~~ 
Get The Bucket/Why “5 
LOE Pretty Lil/Burn Iceburg 
LOC Big Fat Ham/Muddy Water 
LOC Deadman Blues/(Hock Shop) 
Winin’ Boy/Mister Joe 
DAV 4 records in Album HJ-5 ahd 
MURPHY, TURK-BAY STOMPERS. 
LOC Brother Lowdown/Yellow Dog .. 
Shake That Thing/K.C. Man 
FRY NEW OR ayes OwlLs. 
FRY Stomp Off/Oh M de 
NEW ORLEANS RHYTHM KINGS. 
Loc That’s A Plenty/Tin Roof 
NEW ORLEANS WANDERERS. 
DAV Perdido/Gatemouth 
NEWTON, FRANKIE. 
FRY World Waits Sun/Blues 
OLIVER, KING. 
HAR Chattanooga Stomp/New Orleans 
Alligator Hop/Krooked Blues 
FRY Southern Stomps 
O.D.J.B. 
DAV Tell Me/Mammy 
DAV Margie/Palesteena 
Crazy Blues/Home Again Blues 
FRY Bow Wow Blues/Railroad Blues 
FRY O. ZENITH BRASS BAND. 
Bugle Call/’Tzin’t Nobody’s Biz. 
LOC Feet/Shake And Break It ... 
LOC ORY, KID. 
Loc All on Crescent tie 
LOC 4 records in Album 126 . 


12/6 IR 
Cc 10; BN 8/- HAR 
ore T/A 
tee Vo T eee Book 12/6 TOW 
6 STE 
/6 STE 
VoE VD 96 G 
D OK 6)- DAV 
1/6 3/6 DAV 
4 35/- Manor 8/- LOC 
Cen 10/- 13 TOW 
HICA 12/6 S.€d 
HICA 12/6 12/6 STE 
Co ... Homo T FRY 
HMV T ; 
FRY 
2 5/- Act 
2 3/6 Day 
| «« 88 T 5/6 DAV 
- BrE Si. ub 7/6 DAV 
2 Bré 10/- HAR 
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| BrE 6/- T FRY 
y 
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PAGE, HOT LIPS. 


Old Bosun/Pull Whiskers ... os VWoE N T FRY 
PIRON’S NEW ORLEANS ORCHESTRA. 

W. Indies Blues/Do Doodle Um ... sy WA F 7/6 GIB 
PRICE, SAM. 

Sam's Boogie/Frenchie’s Blues... .. DeF 12/- DAV 

Good Paree Lowdown Blues DeF N 12/- DAV 
RED HEADS. 

Jigwalk/Poor Pappa .. Act E T FRY 
REDMA N. 

New Low Feet N 7/- LOC 
RENA, KID 

4on Delta kes N 10/- STE 
RUSSELL, LUIS. 

SCHUTT, ART. 

Pianoflange/ Teasin’ Ivories Reg G 4/6 HAR 
SENTER, BOYD. 

Slippery Elm/Time To Keep Per E T FRY 

Just Dandy /St. Louis E T FRY 
SHEARING, GEORGE.. 

SINGLETON, 

Lulu’s Mood Barney’ s Bounce Gap N 8/- LOC 
SMITH, BESSIE. 

4 records in Album ... N 40/- MOO 
TROUT, CHARLIE. 

Transport. Blues | and2 ... Vv 10/- DAV 
SYNCO JAZZ BAND. 

Dangerous Blues/Mystery Blues ... ns sca E T FRY 
TRUMBAUER, FRANK. 

My Pet/Lila ... PaE N T FRY 
VARIOUS. 

English s.a.e. list... BRA 
VENUTi, JOE. 

Out of Breath/ Only Human at as OK Vv 8/- GIB 
WALLACE, SIPPIE (Heywood). 

Up The Country Shorty George ... GK G 8/- DAV 
WALLER, FATS — JOHNSON, J. PL 

I8ch Street Strut/Make A Pallet ... N 11/6 STE 
WATTERS, LU. 

All on West Coast ... : 12/6 STE 

Canal Street/Antigua Blues” WE E 10/- PAR 
WHITEMAN, PAUL. 

That's My Weakness (Bix) CoE G A STE 
WILBUR, BOB WILDCATS. 

Salty Dog Snake Rag a ee .. Ram WN 11/6 STE 

Mabel’s Dream/Will Weaper CM 12/6 STE 
WILLIAMS, CLARENCE. 

Cushion Foot Stomp/P.D.Q. N T FRY 

Long As | Live ... N FRY 

Thriller Blues/Uncie Sammy E 10/- DAV 
WILSON, TEDDY. 

Must Have That WoE E 9/- DAV 

WOLVERINES. 

Copenhagen/Tiger Rag N 5/- LOC 

Royal Garden/Fidgety Feet N 4/6 LOC 
ADDENDUM —TO CLEAR. 

Any of last months reduced to 12/6 bn ae NEV 


WANTEDS. 


AMBROSE. 
Happy Go Lucky/Shanty Town 


AUSTRALIAN 


HMV 
B6239 N 10/- GRE 


Many, send a = S/T DAV 
BASIE, 

Mutton E S/T HAR 

. E S/T HAR 
nis Re SE PRESSINGS. 

Bo “ N 7 DAV 
BRUNIS, GEARGE. | 

Ugly Chile/Da Da Strain... is S/T HAR 
BURKE, RAY. 

Smiles/S. Georgia Brown ... E S/T HAR 
CARTER, BENNY. 

Scandal Aflat/Acc. on Swing VOE E 5/T HAR 
DAVISON, WILD BILL. 

Panama/That's A Plenty... <a S/T HAR 
DODDS, JOHNNY. 

Any U.S.A. issues S S/T HAR 
ELDRIDGE, ROY. 

Hecklers Hop ... VoE E 5/T HAR 

GOLD, HARRY. 

Ol’ Man Mose E S/T FOX 
HAMPTON, LIONEL. 

Flying Home/In The Bag BrE 3405 N 6/6 GRE 
JONES, ALBINIA. 

Evil Gal Blues/Wear No Black Nat 9012 £ S/T S38 

Albinia Blues/Salty Papa Blues Nat 9013 E S/T STB 
MORTON, JELLY ROLL. 

Any or S/T HAR 
NOBLE, 

OLIVER, KING. 

PAGE, HOT LIPS. 

Down Levee/ old Man Ben 28. =. ‘on WE E 5/T HAR 
RAGTIME. 

Piano sd or modern S/T DAV 
SENTER, 

Boss Stomps PaE R168 MOU 

No More/ Stack-o-Lee 3 PaE R501 MOU 

Mobile Blues/Chinese Blues. PaE R143 MOU 

Christine/Someday Sweet PaE R335! MOU 

Bad Habits/St. Louis Blues PaE R332! MOU 
SMITH, STUFF. 

Old Joe’s Hit/Ain*t No Use 5/T HAR 

That Man/Got A Date WOE 5/T HAR 
STARDUST. 

Many non-jazz labels Any N S/T DAV 
ST. LOUIS BLUES. 

Many corenene labels N S/T DAV 
WALLER 

Write A Letter .. HMV E FOX 

Two People Any E S/T FOX 
WASHBOARD BANDS. 

Many—also Jug and Spasm Any S/T DAV 
WELCH, ELIZABETH. 

Soloman (from Nymph Errant)... HMV T STE 


PAYNE’S MUSIC SHOP 


RECORDING STUDIO 
213, Bromley Road, Catford, 


LONDON, S.E. 6. 


Prop.: Pete Payne. Tel.: HIT 3134. 


H.M.V. SPECIAL LIST, PARLO, BRUNS., 
TEMPO, ESQUIRE, and many foreign Labels. 


LISTS ISSUED MONTHLY. 
PROMP® POSTAL SERVICE. 


Enquiries received for Catford Rhythm Club. 


A REAL COLLECTOR’S SHOP. 


LONDON JAZZ 


presents 


HUMPHREY LYTTELTON 


AND BAND. 


LJ 1 Melancholy Blues 
The Thin Red Line 


LJ 2 Cake Walkin’ Babies 
If You See Me Comin’ 
7/6 each (plus 6d. postage) 


from 


THE LONDON JAZZ 
RECORD SOCIETY 


THE SWING SHOP, 


1b, Mitcham Lane, Streatham, S.W. 16. 


TRADE ENQUIRES INVITED. 


ANDLRADA 
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PUT YTOGR OF 


EDINBURGH RHYTHM CLUB.—Weekly_ Meetings 
O Mond 7-30 p.m. Y.W.C.A., Reigo Street, Edinburgh. 
i? Members 6d.; Visitors 1/-; Sessions, Recitals, Buffet. 
EO MODERN JAZZ CLUB, 55, Godwin LEEDS JAZZ CLUB—Sunday 
Street, Bradford. Meetings Sunday 2-5 p.m. Evenings 7-30 p.m. — Hotel 
Metropole, Leeds, 


LYTHAM ST. ANNES RHYTHM CLUB—136, St. 


Albans Road Lytham, St. Annes. Meetings Ist and 3rd oom 2 


Sundays, Toc H. ST. ANNES, 2-15 p.m. 


WALLASEY RHYTHM CLUB—Meetings every/ i—_——_O 
Monday 7-30 p.m., Victoria Hotel, New ae! 


O 


| 
| 


YORKSHIRE JAZZ CLUB— 
ay Evenings 7-30 p.m. 


n 
Adelphi Hotel, Leeds Briage, 


GRIMSBY - Monthly Jazz Band 
Ball. Freddie Cook's Riverside 


Jazzmen. Next Dance Monday, 


MANCHESTER JAZZ CKUB—Meetings Tuesdays 


7-30, Clarendon Hotel, ies Road, Manchester. 


| April 25th, 8-11 p.m. 


GHAM RHYT! CLUB, Gladstone Club, St. 


Ann's Well Road.—Meetings 
March 19th and April 23rd. 


t 6-30 p.m. on Saturdays, 


om Birmingham. 


BIRMINGHAM 


JAZZ CLUB—Meetings 
Wednesdays 7-30, Big Bull's Head, Digbeth, 


CATFORD RHYTHM CLUB—Meet- 
ings Fridays, Dutch House Ballroom, 


Sidcup Road, Lee, S.E. 12 


LONDON 


CLUB CHICAGO, 175, Regent Street, 
W.1. Fridays (from April 8th). Roy 
Vaughan’s Chicagoans. 


CLEVELAND RHYTHM CLUB— 
Meetings Sundays 7-30, Cooks Ferry 
Inn, Angle Road, Edmonton. 


SWANNAGE RHYTHM CLUB — Meetings 
fays 7-30, Burt’s Corner House, Swannage. 


FARLEY JAZZ CLUB—Meetings Sun- 
days 7-30 to 10-30. Cavendish Rooms, 
Ritz New Road, Woolwich, S.E. Mem- 
bership 3/6 to 23, Taomas St., S.E. 18. 


LONDON JAZZ CLUB—Meetings 
Mondays - Saturdays, Mack’s Restaurant, 
100, Oxford Street, London, W.1. 


SOUTHAMPTON RHYTHM CLUB—Meetings 
Fridays, Cotswold Hotel, Portswood Junction, 


Southampton, 7-30. 


No. | JAZZ CLUB—Méeetings Fridays 
7-30, Trades Union Hall, 12, Great, 
Newport Street. 


A ROVER’S GUIDE TO THE RHYTHM 


WOOD GREEN JAZZ CLUB—Meet- 
ings Tuesdays, Bourne Hall, 287, High 
Road, Wood Green. 


CLUBS. 


: 
& 
: 
NOT LIN 
: 
£ 
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BING CROSBY 
(Vocal) 

With chorus and 
accompaniment 

Far away places 

Tarra ta-lara ta-lar 04035 
Whiffenpoof song 
Kentucky Babe 
With orchestra 
Ain't doin’ bad doin’ nothin’ 
With chorus and orchestra 
Kokomo, Indiana 04016 


rhythm 


03902 


ETHEL SMITH 
(Organ) with orchestra 
Teddy bears’ picnic 
Fiddle-faddle 

Blame it on the Samba-Samba 
Brazil (Aquarele do Brasil) 


04062 


With instrumental accompani- 

ment 

Easter Parade—F.T. 

With orchestra 

The green cockatoo—Rumba 
03995 


With Bob Eberly (Vocal) and orchestra 
Quizas, quizas, quizas—Perhaps, perhaps, perhaps— 
Bolero 


Made for each other—Bolero 03913 
La bamba de Vera Cruz 
Tic-toc Rumba 03855 


Toca tu—Samba 

Dinora—Samba 03827 
Alla en el Rancho Grande--One Step and Las 
Altenitas—One Step 


The breeze and |—Bolero-Foxtrot 03787 
Tico-tico—Samba 
Lero Lero and Bem te vi atrevido 03571 


“ THE INK SPOTS 
(Vocal) with instrumental ac- 
companiment 
No orchids for my lady 
Bewildered 04057 


BOB EBERLY 

(Vocal) with orchestra 

Rendezvous with a rose 

For once in your life 

4 Hair of gold, eyes of blue 
Rambling Ro-e 03976 


KEN GRIFFIN 
(Organ) 
You can't be true, dear 
The cuckoo waltz 
(A Rondo recording) 


03968 


AL JOLSON 
(Vocal) with orchestra 

About a quarter to nine 
There's a rainbcw round my 
shoulder 04144 


With chorus 


Hatikvoh 
israel 04049 


ESY MORALES and his Latin American 
Orchestra 

Jungle fantasy 

JIMMY SAUNDERS (Vocal) 

with orchestra 

If you care for me 03891 


ELLA FITZGERALD 


(Vocal) with orchestra 
Robbin’s nest 

No sense 

With chorus 

My happiness 

With orchestra 

Don’t you think | ought to 
know ? 0 


04056 
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SONS OF THE PIONEERS 
(Vocal) 
with instrumental accompaniment 


Cool water 
Tumbling tumbleweeds 04001 


ROBERT MITCHUM 

(Vocal) with guitar 

Just like me (with Gary Gray) 

O-he-o-hi-o-ho 04059 


MARY MARTIN 
(Vocal) with orchestra 


Almost like being in love—F.T. 
With chorus and orchestra 
Beyond the blue horizon 14058 


JAN AUGUST 


(Piano) with rhythm accompaniment 
Dancing in the dark 


Night and day 03992 
(A Mercury recording) 

BURL IVES 

(Vocal) with instrumental accompaniment 

Lavender blue 

Billy boy 04066 


FOLLOW 
THE STARS 


ON 


RECORDS 


PETER LIND HAYES 
(Vocal) with chorus and orchestra 
Jotnny, get your girl 

Dainty Brenda Lee 


LAWRENCE WELK 
and his Orchestra 
Bye bye blues 


Love me! love me! love me !—or leave me alone 
04065 


FRANCIS CRAIG 


and his Orchestra Vocalist : Bob Lamm. 


Near you 

Red Rose 03876 
EVELYN KNIGHT 

(Vocal) 

with chorus and rhythm accompaniment 

A little bird told me 

Brush those tears from your eyes 04015 
DECCA RECORD CO 1-3 


DICK HAYMES 


iVocal) 

With chorus and orchestra 
While the Angelus was ringing 
A rosewood spinet 04061 
With orchestra 

It’s magic 


it's you or no-one 93977 


DANNY KAYE 

With male quartet 

Oh, by Jingo !—Oh, by Gee, 

you're the only girl for me 

With orchestra 

The moon is your pillow 04007 

The little fiddle (Symphony for 

unstrung tongue)—2 sides 
3985 

Manic Depressive presents 

(Lobby number from ‘*Up in 

Arms'’)—2 sides 03972 

With chorus and orchestra 

A lullaby for Dena 

Molly Malone 03931 


With orchestra 

St. Louis Blues 

Ballin’ the Jack 

With orchestra 

Bloop bleep 

With chorus 

| wonder who's kissing her now 


03812 
THE ANDREWS SISTERS 


(Vocal) with orchestra 
Underneath the linden tree 
You was (Patty Andrews and Bob Crosby) 


Toolie oolie doolie 
| hate to lose you—I’m so used to you now 


04054 


03903 


DANNY KAYE and THE ANDREWS 
SISTERS 

With orchestra 

Beatin’, bangin, ‘n scratchin’ 
Amelia Cordelia McHugh 
(McWho ?) 04038 
Put ‘em in a box, tie ‘em with 
a ribbon 

Run, run, run (The Andrews 
Sisters) 04032 
With The Harmonica Gentle- 
men 

The woody woodpecker 

Sweet Marie (The Andrews 
Sisters) 03981 


Big brass band from Brazil 


It’s a quiet town 03886 
Civilisation 
Bread and butter woman 03836 


RUSS MORGAN 

and his Orchestra 

Forever and forever—Waltz 
You, you, you are the one— 
Waltz 04064 
Vocalists : The Skylarks 
Cruising down the river— Waltz 
Sunflower—Foxtrot 55 
You gorgeous dancing doll— 
Foxtrot 

All those wonderful years— 
Foxtrot 04024 
Vocalist : Russ Morgan 

So tired 


The more we are to,ether 03892 
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